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Memoirs of an Ismaric spear*

George d’Almeida
Radda in Chianti

Sing Muse

the patch of helichrysum
on a Thasian slope,

the plunge of schist

into a marble sea —

flat, yet softly beating
like a stingray’s back.

* The Yale Review, 1983 (Yale University Press)
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Ways of reading Archilochos Fr. 2 West

Prof. Alan Boegehold
Brown University
aboegeho@brown.edu

In hope of amplifying the sense of Archilochos puzzling couplet, I present a
translation which includes the sense I shall give to the final word, the participle
rexlipuévog. Next, 1 consider a few lines from Homer’s lliad, out of which one
context for Fr. 2 could be extrapolated. Then a glance at a Classical relief sculpture
sometimes called ‘Mourning Athena’ and the different ways it has been explained
lead to sculptures in relief of young men on Archaic Attic grave monuments. Their
stance and accoutrements show the relevance of xéxldiuai as it is used in three
Hellenistic sepulchral epigrams. Out of this last combination, another context can be
ventured.

Tponor avayvoong Tov Anocnaopatos 2 West Apytidyov

EAniCovtoc 6t1 Ba dtevpdved 10 vOnuUo TOL YPLPMOIOLS aVTOD O1GTIXOL TOL
Apyihoyov, Topaféite o petdepacn 1 onoio tepthapPdvel v £vvola mov empd
emPefAnuévn yuoo v akpoteredtior AEEN, ™ petoyn kexAwévos. Ev ovveyela,
e€etdlo pepwkovg otiyovg g IAddoc, amd tovg omoiovg Bo pumopovcape va
OVOOLGTNGOVUE TO. CUUPPALOLEVO TOV OTOGTAGUOTOS. YOTEPO, ML HOTIO GTO
KAoKO avayAveo g Aegyopévng «OBpmvodoog ABnvae»y kor mn eétaomn tov
OLLPOP®Y TOL EPUNVELDY 0ONYOLV GE OVAYAVQES TOPACTAGES VEMV OVOPOV GE
apyaikd emroppro pvnueio. Ot 6TACES TOVG KOl 0 EEOTAIGUOC TOVG AVASELKVVOOLV
TN OCLVAQPELL TOLG HE TO PNUO KéEkAuaL, OM®G OVTO YpNoonoleital o Tpia
eMnviotikd emtopPro emypdppata. Mg ) Ponbewo tov teAevTainV dEdOUEVOV
pumopovue va tpoteivovpe dAAa coppalopeva Yia To dioTLY0 0VTO.

13
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Sex and politics in Archilochos’ poetry

Prof. Ewen Bowie
Corpus Christi College, Oxford
ewen.bowie@corpus-christi.oxford.ac.uk

The paper falls into two parts. The first part will revisit and summarise the
arguments that I offered in the preliminary Paros symposium in 2004 for a major
purpose of some of Archilochos’ epodes being to direct invective against real
political opponents: names, contexts and accusations will be argued to match
what is familiar to us from later and better-documented city politics like
those of 5th and 4th century Athens.

The second part will make a case for the presence of another enemy of
Archilochos — this more probably an enmity occasioned by Archilochos’ domestic
or sexual life — in Fr. 23 West and in some lines of the 7heognidea which will
be tentatively ascribed to Archilochos.

Y€€ Kol TOMTIKN 6TV Toinon Tov Apytidyov

H avaxoivoon avt) &gt 600 pépn. To mpdTo O emaveletdoel kol cuvoyicel To
660 vTooTHPIER o€ o TpdTN cvvdvinomn oty [Iapo to 2004, 11 dONAadn o KHPLog
OKOTOGC OPIOUEVOV apYAoYEi®V MMMV NTaV va amevBivovv ydyovg evavtiov
TPUAYUOTIKOV TOMTIKOV oVTIAA®V: To OVOHOTO, TO GUUEPAlOUEVO Kot Ol
Katnyopieg Oa cuoyeTIGTOVV e doa YVOPILOVUE GYETIKA LE TNV UETAYEVEGTEPT KoL
KAAVTEPO LAPTLPOVUEVT TOMTIKY TG ABNvag Tov Sov kot 4ov aidva m.X.

210 0e0TEPO PEPOG B vTooTNPIE® OTL VINPYE AALOG €xOPOS TOL ApyAdYOL KoL OTL
Katd maoo mhovotnTa 1 £(0pdTNTA VTN TPOEKLYE OO TNV WOIWTIKN 1 EPOTIKY
Con Tov Apyihdyov, 6mmg meptypdpeton 610 Andctacua 23 West Kot 6€ KATo100g
otiyovg and 1o £pyo 10V Oedyvidog, Tovg onoiovg Bao amOdMC® G TPMOTO GTAIIO
otov Apyiloyo.
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O Apyiroyoc, 0 EAOTNG Ko 1) woinon onpepa

Xpiorog I'swpyodong
[Tapog
hrgeorg(@otenet.gr

Ta&wevovtag oto ypoévo Ppickovpe oo 0 tpia kotd tov EAOTN omovdaia
npdynoto: youi, komuog, aydmn. Ko Odhoacca mavro. AAAG ot po Poadid
OpnokevtiKn BT, EMAVAGTATIKY KATO OLOGTHLLOTO, TOV CTPMOYVEL TIG KOWVWOVIES
Ko Toug avlpdmovg va maifovv pe 1 Lo, Tov TOvo Kot to Bdvoto. AvTtd givon Tov
avapouvv eoTid otV Kapdid Tov yupevel va TeTdéel Kot va cmBel pe to Adyo. Ar’
avtd avBilovv n moinomn kat n povoikn. And kotafoAng kécpov. At ta ypdvia Tov
avint g Képov. An’ ta ypdvia tov Ounpov péxpt onuepa. AALL eved o Ounpog
KkpOPeton miow amd dpyovteg kol Beovc, o Apyiloyog mpdtog Aéel «eymd». H téyvm
glvatl Yo va TAUE GTO GUVOAO, VO TEPAGOVIE GTOVG GAAOVG avOP®OTOLE Kot Vo
dovpe otov KaBPEPTN TOVG ToV €aTd HoG. «Eiu’ eyw mov pwvalw ki i’ eyw mwov
Klodw, p’ axodg». Ag dAla&av ol TEYVOTPOTies, ag ywvav KL g yivovtol akopo
nepapata. Bpiokovpe tic Aééeic mov taideyav 3000 ypovia kol Euetvay 101G,
Mmnopovpe va vrobécovpe 0tt, av dev dAla&ov ot AéEelg, dev AAlaay Kol Bactkd
otoyyeio TG povokng. TIoALd ototyeio TV 1010V PLOUOY TOAAVTOVOLV KOl GTILEPO
™ Con pog.

AvTd OV NTOV £VOL COUTOV GTNV TOALEL KOTACTOON TNG TOINONG KO 1) CULTOVTIKY|
ovcia Tov Avpikov duomdotnKav og enl pépovg Koppdtio Egxwpiotd. O Apyiloyog
Nrav 6Aa pali. ITommg, Hovoikds, TpayovdloTie, 1EPENS, HAVTING. X1yd-otyd OAa
avtd Eeymproav. Apkel vo ta EAVOEVOGOLUE yloL Vo TApovpe Tov Apyidoyo micw
Ko v emoyn| Tov; O momtng d1€0eTe TOTE OAN OVTA TOL PLAYIKA TEAETOVPYIKA LE TN
dvvaun tov Adyov. Am’ v dAAN peptd NTov 10 TAN00G, TOL HoyeELOTAY A’ TO AOYO
Ko TN povoikn. Me avtd e£0prile To kakd ko e&gvpuévile Toug Beovg.

Yayvoupe tov Apyiloxo otovg mpocavatolcouovs Tov EAdt. Zmv cotvpkn kot
Tpaykn tavtodypovo 01dbeon tov Bapvain. v ayoviotikr dudbfeon tov ['dvvn
Pitcov. Ztmv aydnn o 10 kpaci ToAl®V veoeAvev tomtov. Tov Bpickovpe oto
Mikn ®godmpdkm mov cuveyeipel To TANON ota oTAd. AValnTOVUE KO GY|LLEPOL LE
TN SUVOUN TG LOVGIKNG KOl TOV AGYOL VO LETEMPLOTOVUE GTNV £E0PCT, VA BpovLe
mopopvdio oto moinuo. Xtotxelo g emoyng Tov Ppiockovpe oTIg BPNOKELTIKEG
HUoTaY®Yieg TV 1EPEV. TNV ONUEPIVI] AVPa TOV AlyolomeEAAYITIKOV TPAyOLud1on
HE TOVG KOMUOVG TS BAAAGOOG KOl TOV OMOYMPIGHOV. XTOVG OVTOGYEIOVG GTiYOVG
CNUEPIVAV TPOPASOVP®V TOV VI|GLOV.

®élovpe va amaviioovpe «vay ot Fopydva, aArd dev pog evBapphvouy ToALG
ototyelo TG onpepvIG €EEMENG TV VIIOIOV-TOAE®V Kol TOV avOpdT®V. YIdpyovv
tomg pkpotl ko peydror Apyidoyot otig Kukrdodeg, Oepamnovteg tov Movodv, aArd
N emoy” amocvvOETEL TNV Al ot Kol T puotaywyio g téyxvns. Ta vnoid
KOTOIKN NP0 Kol TOotl Aatpeiag towv Bemv mepvodv an’ Tig a&ieg Tov Alyov Kot Tov
piKpov otg afieg ™G mMOGOTNTOG, TOL TPOCPAAAOLY TNV Yuyn uHos. Am T
avOpomva PETpa TAUE 6€ TOTOVS OTOV G1Yd-G1yd o1 Beol pag eyKataleimovy.
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‘The cow and the lyre’: Archilochos the poet

Jeffrey Carson
Paros
carson(@otenet.gr

I believe there is something called Poetry — a pre-Platonic Idea, if you will — and
that this is one thing, inherent in a certain way of using language, whatever the
language. Although, depending on our interests, we study Archilochos for many
reasons, it is the Archilochos who wrote Poetry for the same reasons that all poets
write Poetry — to probe and organize the chaos of experience in beautiful language —
that I want to think about.

To understand poetry of the distant past — even, I fear, of the recent past — we need
archaeologists of spirit as well as of tangible remains. Poetry, forsaken today,
should not need explication at all, but only a bit of education and a human heart
attuned to enchantments and rhapsodies of rhythmical language. Since we continue
to think Poetry important, and since our society is abandoning it, it requires such
excavation. Along with the insinuations of material and linguistic context, we need
Poetry and its place. A lost world view is only partially recoverable, but Poetry
comes from the same thrilling Muse.

All Poetry is partially a natural product of place. Thus we are on Paros, where I
have lived my whole adult life. Aegean poetry derives in part from natural rhythms:
wavebeat and star procession; grape, grain and olive; the aureate stone of dawn and
the glistering stone of Greece’s mysterious noontime; just as you can only know the
realism of Monet by looking at the misty light of France, or of Ellington by walking
through the streets of New York at night, so you must know intimately the rhythms
of seasonal Paros, of Greek contentiousness, and of — what we often forget — the
primordial dictates of Poetry herself, as she calls to us in rhythmically arranged
words through the centuries, no place more intensely than in the poems of
Archilochos the Parian. I hope to restore a bit of it here.

H «ayehdda ko  Aopar: O womtig Apyiroyog

[Totedvw O6TL vdpyel kdtt Tov ovopdletar [loinon — o Tpo-TAatwvikn WOEa, dv
Bélete — pécO GTNV OMOLN EVUTTAPYEL KOTA KATOWOV TPOTO 1| YPNOY NS YADGGOG,
oToldONTOTE K av givat avt 1 YA®ooa. [laporo mwov, avarioya pe to evOlOpEPOVTA
pog, peketovpe tov Apyidoyo yio ToAAOVG Adyovg, givar o Apyiloyog, mov £ypoye
[Toinon yw Tovg id10V¢ AdYOVS TOL GAOL 01 ToNTEG Yphipovv TToinom, dnradn yio va
OLEPELVIIGOLY KOl VO OPYAVAGOLV TO XA0G TNG EUTEPIOG Le wpaia YADGGA, Yo TOV
omoio BEA® va oKEPT®.

[ va katavoncovpe v moinomn tov pakpvod maperbdvtog — akdpo, @ofdpat,
KOl TOV TPOCPATOL TAPEABOVTOC — YPElONOGTE apYOtoAdYOVS pe (mVTavia OTmG
eniong xewpomaotd katdrowta. H Tloinom, cuyyopnuévn onpepa, dev Ba Enpene va
ypedletan e€nynom kaboiov, mapd Lovo Ayn HOPO®OT Kol po avOp®Tvn Kapold
GLVTOVIGUEVT 61N yonteio Ko oTig paymdieg g puOukng yAwoocas. Eedcov
ocvveyiCovpe va Bewpodpue v Ioinon onuavtiky, Kot Kabdg n Kowwvio pog v
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gykotoieinel, amotteiton térolo avaokaen. Mall pe o VAIKA Kot YA®OOIKA
ovuepaloueva, ypealopacte v [oinon kot ) BEom ™. Mia eikdva Tov YOUEVOL
KOGHOL givar HOvo HeptkdS amokoiOyun, aAld 1 Iloinon mpoépyetor and v id1a
™ OpvAikn Movaca.

O\ m Hoinon eivor pepikmg €va uoikd mpoidv tov toOmov. [a 10 Adyo avtd
elpaote omv Ildpo, 6mov &xm {noet 6An v eviikn Con pov. H moinon tov
Avyaiov amoppéet o¢ €va HEPOG amd PLGIKOVG PLOLOVG: 0 TAPALACUOS TOV KVUAT®V
KoL 1] TUPELOOT] TOV ACTEPIDV, TO AUTEAL, TO GLTAPL KOL 1) EALA, 1] YPLCAPEVIO, TETPOL
™G aVYNG Kot 1 omvOnpofora TETPO TOL HVOTNPLOIOVS EAANVIKOD HECTILEPLOV.
Axpipac o0mw¢ pmopeic va yvopilelg tov peaiiocpd tov Mové Hovo KoltmdvTog TO
oHyA®dec g T ['aAliag, N tov Ellington mepratdviog LEGH GTOVS dPOUOVS TNG
Néag Yopkng ) viyta, £tol mpénet va yvopilels fadid tovg pubpovg tov enoymv
g [Tapov, ¢ eAAnvikng {ovtdviag, Kot — an’ 6,1t cuyva Eexvape — TG apyEYOVES
eVTOAEG TG 1010¢ ™G [Toinong, kabd¢ pag KaAel otig puOukd dtateTarypéves AEEELS
HEGO GTOVG OLDVEG, TIMOTO 7O €VIOVO o’ O,TL GTO TOWUATO TOV APYIAOYOV TNg
[Tapov, mov, eAnilm, £oTm eAdyloTa, OTL OOl ATOKATOGTOWM EOM.
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Archilochos the lover

Prof. Jenny Clay-Strauss
University of Virginia
jsc2t@cms.mail.virginia.edu

When the Cologne papyrus was first published, the range of responses was
extraordinary: some scholars were shocked and disgusted by what they interpreted
as nothing less than sexual brutality; others, however, pointed to the speaker’s
gentleness and delicacy. While no doubt reflecting to a certain extent the sexual
attitudes of Archilochos’ interpreters, these judgments nevertheless demonstrate an
important aspect of the poet’s self-depiction as a lover: his ambiguous oscillation
between violence, even obscenity, and tenderness. This attitude is by no means
simply confined to the ‘Cologne Epode’, but is characteristic of many other erotic
fragments. Such ambivalence should, however, not be regarded as an isolated
phenomenon, but should be understood as one facet of the larger generic iambike
idea that informs this poet’s work.

Apyihoyog 0 epacTg

Otav dnuootednke yio TpdT| Qopd o mhmvupog ™G Kolwviag, 1o €dpog g
AVTOTOKPIONG NTOV EKTANKTIKO: HEPIKOL HEAETNTEG GOKOPIOTNKOV OO OUTO 7OV
epuNveELGOY Gav Timota Ayotepo amd cefovaAikn opdtnTo. AAAOL, TOpOA’ avTd,
£0moaV EUPAOT OTNV €LYEVEWD KOl AEMTOTNTO TOL OMANTH. Evd avopeifoia
AVTOVOKAOVV G€ KAmolo Pabud Tic 6e£0VaMKEG CUUTEPIPOPES TMOV EPUNVEVTAOV TOV
Apythdyov, avtég ot KPITIKEG PO’ aVTA OElYVOLV UL CNUOVTIKY OYn NG
AMEKOVIONG TOV 1010V TOL TOMTH] MG EPACTY|: 1| ACOENG TOAGVIELGY| TOV OVAIEGO
ot Pla, €0¢ Ko aoypoTTa, Kol GTNV TPUEEPOTNTA. AVLTN 1| GLUTEPLPOPE OEV
nepropifetar povo oty Enmod g Koiwviog, oAdd sivorl xopoktnplotikn moAlov
ALV epOTIKOV amooTacpdtov. Mia tétowa tavtodypovn €AEN kot andbnomn Ha
énpeme, TapOA’ avtd, va unv Bewpnbel pepovouévo pavopevo, oAld Ba Enpene va
YIVEL KATOVON T GOV Lol OYT TNG VpOTEPNS LAUPIKNG 10E0C GTO EPYO TOL TTOWMTH).
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Archilochos Fr. 35 West: The muses buy a cow?

Dr. Paula da Cunha Correa
University of Sdo Paolo
correa(@usp.br

In this paper I intend to investigate the ancient testimony according to which
Archilochos would have narrated the myths of the disputes between Heracles,
Nessos and Acheloos, and to discuss the possible contexts of Fragments 276, 286-
289 W.

Apyhéyov Anoonacpa 35 West: Or poveeg ayopdlovv po ayerlaoa;

Xe QT TNV 0VOKOIVOOT), ETEPD VO SIEPELVIC® TNV Opyoic HopTLpic. COLPOVO
pe v omoia 0 Apyirloyog Ba eiye dynBel Tovg pvBovg ™G drapdyng avdpeso oTov
HpaxAn, 1o Néoco kot tov Axehdo, kot vo cu{ntinom to mlovd TeEPIEYOUEVO TV
Amoonacpdtov 276, 286-289 W.
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NeoeAnvikég peta@pdoels Tov Apytioyov

Kab. AkeCavipa ZepPod
[Movemoto Atyaiov, P6dog
zerbou@rhodes.aegean.gr

H xatd kopovg kat Kot mepintmon S109popeTiky] TPOSANYN TOV apPYIAOXELOL £PYOV
TPocolopilel Kot TNV avticToyn LETAPPOCT, TPdyua Tov cuupaivel GAAOTE PNV
NG EMCTNUOVIKNG £PELVOC Kol GAAOTE o€ oyéorn W OUTHV. XTN VEOEAANVIKY|
TPAYUOTIKOTNTO 1 7oinon Tov ApytAdyov @oivetal OTL OTOKTE OlpOPETIKA
Tpoowmeia, avAAoyo PE TO QOTICUO KOOE EMOYNG KOL TOV TPOCHVOTOAICUO TOL
avayvaotn-petaepoot). H mapodca gionynon emyyepet va deiEel pepikd on’ ovtd
TO YOPOKTPLOTIKA TPOCMNEID EEKIVAOVTOS OO TN YVOOT CPETNPLOKY OKEYN OTL
oTO PEYAAN Epyol O1 EMOYEG Kal o1 AvOpwmot kabpeptilovtal Yo vo dovv (Kupimg) To
Ok TOVG TPOGMOTO. AVAPEP® YOPAKTNPIOTIKE TOpadElyLaToL:

210 téh0G NG deKkaetiag Tov 50 oplopévol HETOPPACHEVOL apYIAOYEIOL GTiYOL
a&lomotobvtat og ey-keiuevo (intra-texte) péca oto podioctdopnua g Karivag [ond,
27 éva Tvuvaoio Oniéwv (1959). To kelpevo mapovcstaleTor ©C 1N HETAPPAUCTIKN
mpoonddelo pog EenPng pobnTplag, eved mio® amd TN GYETIKN ovl)TnNon TOov
wpaypatonoleiton oty Taén poll pe v kenynrplo Kot Tig cuppabnTpiég g, o
ONUEPIVOG AVAYVAOOTNG OVIYVELEL VAL UETAUPIEGUEVO OOKIUIO ULETOPPUCEOAOYIOG.
v oAb ehedBepn ovt) «epnPikny petdppoon Eexmpilel o TOAQUKOS amONYOG
Kol VOGS 0mPOocdOKNTOS POLOVTIGUAC, EVA Elval @avePN 1 YOXOAOYIKT EpUNVELL TV
APYILOYELDV OTIYWV.

Méypt ) dekaetio Tov *50 1 apiotepn davonomn VePTOVILEL TV TATEVY] KOTAY®OYY|
TOV 7Ot OO TNV MAEVPE TG oKAAPAG UNTEPOG TOV, Y10 VO, TOV TPOGODGEL TNV
WOOTNTA TOV AOTKOV Oy®VIGTH IOV £PYETAL GE GUYKPOLGT| LE TOLG KPATOVVTESG KOt
YU 00TO LEIoTATOL TIG CLVETELEG: {0l OO AVTES EIval KO 1] KATAGLKOPAVTIOT TOV (G
dgob otpatidn Kol gumafodc avOpomov. Eivar govepn m mpoomdbeio Tov
avBordyov M. M. Tamaiwdvvov, cto épyo H eAdnvikn moinon avBoloynuevy: A’
Apyairotnta (o€ petdppaocn) 1958, va anokatacmoet and nbiky amoyn n eNn Tov
TOMTH KOl OKOUN TO YOPOKTNPIOTIKN M 2vvyyopio. viép Tov and tov Koot
Bapvoln. ¥’ autiv evooOUOTOVOVTOL LETOPPACELS TOV OPYIAOYEI®V GTiY®V TOL OEV
@ofobvtal tov avaypovicpd Kot TPoBEALOVY TOV QLTOCHPKACHO, EVD O VEOTEPOG
momtfg otV mpoomdfeld Tov va dikouwoel NOkd tov apyaio, ONADVEL T®OG M
dwtvnwon oe Tp®To TPOSOTo KaBOAOL dev moTOMOlEl TOV aLTOPLOYPAPIKO
YOPOKTIPOL.

Tn oexoetia Tov 50 kot yw xbpn TOL €VPVTEPOVL KOWOL UETOPPALEL €miong
Apyiroyxo o I. ©. Kakpdng dwwbétovtag guoikd tn Papid e£0pTtucn Tov KAOGIKOD
@ULOLOYOL Kol TOL €100V ounpotn. H evaoydinon tov avt| mpaypatoroleiton
mv ©Ow emoyn mov petaepdlet Ounpo. Edd o petagppacpévog Apyiioyxog
TopovclaleTal ¢ «o avtimodag tov Ounpovy», KANPOVOUOG WHEV TNG EMIKNG
napddoons, oAAd o€ ocagn avtiBeon W avtv. I[poPdiietor ®g PEPon m
aLTOPBLOYPAPIKY] KOL 1) OVTOTPOCHOTOYPOPIKT] OlAGTACT TNG TOINOoNG TOL Kot
TAVTOYPOVA OC 1| PacKOTEPT O1APOPA GE GYEOT LLE TO OUNPIKO £TOC.

[MoAoidtepa, 1 dekaetio tov 30, o H. Bovutiepidng, peremmmg g
APYOLOEAANVIKNG KO TNG VEOEAANVIKNG TOINONG, WAGLEL Yo TN VEOTEPIKN YADGGO
0V ApYAOYOV OV, € avTiBEoN LE TNV OUNPIKY, EIVOL «ATAT], YEUATN AQEAELD Kot
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Bopiler v kabnuepvy opdio twv avBporov, yoplg dpmg va sivar tamevny M
axoAaicOnt». Mia Tétolo YAMooa, QUGIKN Kl OVETITNOEVTN, OXEOOV Kadnuepv,
QoiveTor WoVIKn €MAOYN Y TOV HETplomadr] OnpotikKiot| Bovutiepion kot m
UETAPPOCT TOV GE KATL OVAAOYO GTOYEVEL.

Atyo mprv, o Xipog Mevapdog, emiong yvodotng G apyoiog Kot g vedTepNS
Qeuwoloylog, €xel TOAAEC (QOPEG EMOVEGEL TN YAMOCOMAMGCTIKY 1KOVOTNTO TNG
VEOEAMVIKNG YAMGGOG Kot Tn duvatdTnTd NG va Topdyel oOvheteg AéEetg. Avtég
axpPdg TIg 1010TNTEG TPOoTOOEL VO EKUETOAAEVTEL 1] OIKN TOV UETAPPOCT).

Ievikd kéBe petdepoacn tov ApytAdyov ot VEOEAANVIKY YADGGO £YEL TN OKN NG
16TOPIKN HovadkoOTNT (COHP®VA pe Tov Opo tov André Berman) kot amokoaAdmTeL
TIG CLVIOTAOCEG KAOE ETOYNG.

Modern Greek translations of Archilochos
Perceptions of the poetic work and the various personae

The diverse ways in which the work of Archilochos has been perceived, according
to the time and case, have defined the corresponding translations, some based on
scholarly research and others not. In Modern Greek letters, his poetry seems to take
on various personae in the light of each era and each reader’s and translator’s
orientation. This paper endeavors to highlight several of these, starting with the
well-known idea that people delve into great works to see (in the main) their own
reflection. I would like to give some typical examples of this:

At the end of the ’50s, certain excerpts translated from Archilochos’ verse were
used in Katina Papa’s novel At a Girls’ School (1959). This text is presented as a
translation attempted by an adolescent girl, while today’s reader can discern, in
disguise, a treatise on the art of translation underlying the pertinent class discussion
with the girl’s teacher and classmates. In this extremely free “adolescent”
translation, the echo of Palamas is evident, along with an unexpected romanticism,
while the psychological interpretation of Archilochos’ verse is obvious.

Until the °’50s, the leftist intelligentsia overemphasized the poet’s humble
background on the distaff side, his mother having been a slave, so as to lend him the
status of a fighter for the people who clashes with the powers that be and thus
sustains the consequences, one of these being that he was slandered, called a
cowardly soldier and a spiteful person. The effort made by the anthologist M. M.
Papaioannou in his work Greek Poetry Anthologized I. Antiquity (in translation)
1958, to restore the poet’s reputation from the moral point of view is manifest, and
even more typical is Kostas Varnalis’ Advocacy in his defence. The former includes
translations of Archilochos’ writings that bring out his self-irony and do not flinch
at anachronism, while in his striving to vindicate Archilochos morally, the later poet
states that the use of the first person in no way attests to its being autobiographical
in nature.

In the ’50s, with a view to Archilochos’ work becoming accessible to the general
public, the poet was also translated by I. Th. Kakridis, who was, of course, well
equipped as a classics scholar and Homerist. He undertook the work while at the
same time translating Homer. Here the translated Archilochos was presented as
being ‘the antipode of Homer’, heir to the epic tradition but in clear contrast to it.
The autobiographical and self-portraying dimension of his poetry is presented as
constituting its main difference from the Homeric epic.
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Earlier, in the ’30s, Voutieridis, a scholar of both classical and modern Greek
poetry, spoke of Archilochos’ more modern language, as opposed to the Homeric,
describing it as “simple, guileless and recalling everyday speech, without, however,
being base or inelegant”. Such language, natural and unaffected, nearly colloquial,
seems to have been the ideal choice for the moderate demotist Voutieridis, and his
translation aimed to approximate it.

A bit earlier, Simos Menardos, likewise specialized in both ancient and more
modern literature, had repeatedly praised the word-moulding capacity of the
Modern Greek language and its ability to generate new compound words. It is these
attributes precisely that his translation sought to exploit.

In general, it could be said that each rendering of Archilochos into Modern Greek
possesses its own historical singularity («historicité» in the sense of André
Berman’s term) and reveals the integral features of each era.
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Horkos and herkos in archaic iambos

Assist. Prof- Tom Hawkins
The Ohio State University
hawkins.312@osu.edu

Although iambos is now often described in such diffuse terms as an “impulse” or
“topos” (e.g. lambic Ideas 2002, Bowie 2002), I will argue that we can talk about
iambos as a more cohesive genre by fleshing out the full implications of the iambic
oath, horkos. By evaluating these oaths in light of both other early Greek literature
and comparative anthropological material I will argue three main points. First, the
iambic genre can be partially defined by its consistent and unique treatment of
oaths. Second, the poetic and ritual associations with oaths will allow us to discover
that iambic targets of abuse can be understood in terms of perjury. Third, an
Aesopic fable portrays the perjurer as a multiform of the pharmakos, providing a
connection between the Archilochean oath-breaking of Lycambes and the frequent
references to the pharmakos in Hipponax. From this analysis iambos emerges as a
genre largely concerned with a set of boundary violations similar to those of the
perjurer and the scapegoat. While my use of select evidence cannot (and does not try
to) address every facet of the iambic ethos, this examination of what it means for the
horkos to cross the herkos, which means “boundary” and which is etymologically
cognate with horkos, will provide a partial description of the ethos that the genre
evokes.

A problem of definition arises when speaking of archaic iambos as a cohesive genre,
given the fragmentary state of the corpus and the diverse production contexts of its
three main authors. Yet Gregory Nagy has recently offered a seductively succinct
definition of genre as “a set of rules that produce a speech act” (1999) — a statement
which taunts us to identify a particular instance of such a set of rules. A comparison
of the role of oaths in iambos with their roles in other traditions of archaic poetry (I
focus on Homeric epic, Hesiodic hypothekai, and Pindaric epinician) reveals that
each genre deals with oaths in such a way that a generic rule can now be articulated:
archaic iambos is the genre of the always already broken oath. That is to say that
each time an oath is mentioned in iambos it has already been broken, and the poetry
dramatizes the ramifications of this broken trust.

If iambos can be defined, in part, by its treatment of oaths, then its poetics can be
clarified by applying modern critical work on oaths to the narrative situations of
iambos. Legal (Mirhady 1991), ritual (Burkert 1977/1985, Kitts 1999) and literary
(Steiner 1994) approaches all agree that a broken oath demands the punishment of
the perjurer. Certain targets of iambic abuse, therefore, can be analyzed as perjurers
who suffer the fate of the oath’s attendant conditional curse which often specifies
the destruction of the perjurer and his family. Thus, arguments about fertility in
iambos (Irwin 1998) can now be understood as part of a pattern of removing the
destabilizing threat of the perjurer from the social unit. For example, while the
testimonia that speak of the suicide of the Lycambids obviously deal with the
fertility of Lycambes’ bloodline, this is not because iambos is inherently concerned
with fertility, but rather because it is intent on representing the extirpation of a
bloodline that has been polluted by the violation of a sworn oath.
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The usefulness of seeing iambos as fixated on broken oaths and perjury can be
expanded by recognizing the perjurer as a multiform of the pharmakos. Recent
comparative anthropological work provides a theoretical basis for combining these
two figures as part of the same indexical system of reference (Tambiah 1985,
Rappaport 1999). This similarity between the literary depiction of these two types
can be seen clearly in the Aesopic fable ‘The Trustee and the Oath’ (Perry 239),
which describes how Horkos meets a perjurer at the boundary of a city and treats
him like a pharmakos. Horkos drags the man out of the city to the top of a cliff and
hurls him to his death. The punishment of the perjurer who metaphorically crosses a
social boundary is concretized into a pharmakos pattern of physical removal over an
urban boundary and death from a cliff (Vit. Aes., Strab. 10.452, Phot. s.v.
peripsema). This final point ties together the fate of the Lycambids in the
Archilochean testimonia with the references to the pharmakos in Hipponax’s poetry
and suggests that the perjurer and the scapegoat occupied similarly dangerous and
polluted roles within certain early Greek communities.

Oaths only appear twice in the surviving iambic fragments, but a comparative
approach to the poetic and ritual function of oaths in iambos and other genres
reveals that the horkos serves as a touchstone of genre and as a point of entry in the
poetic worldview of these genres. In iambos the always already broken oath lead
naturally into the depiction of characters such as the perjurer and the pharmakos,
and narratives which dramatize the ramifications of boundary violations with the
community.

OpKog KoL EpKog GTOV aPYUiKo laufo

Moiovott onpepa o toppog pumopet vo meptypapel pe adpod TpOTO MG «TOPOPUNCT»
N «kowog 1tpomocy (e.g. lambic Ideas 2002, Bowie 2002), Bo ioyvupioto,
oTNPLOUEVOS OTIC EKTEVEIC GLVUTTOONADGELS TOV OUPBIKOV OpKOoD, OTL LWTOPOVLE VO
TPOCEYYIGOLUE TOV fofo G GLUVEKTIKO €100¢. AELOAOYDVTOG TOVG OPKOVG OVTOVG
Vo T0 OGS TOGO NG TPAOWNG EAANVIKNG AOYOTEXVIOG OGO KOl TNG GLYKPLTIKNG
avOpororoyiag, Oa avantiém tpia emyeipruata. [pdTov, 10 wpPikd eidog pmopet
Vo 0ploTel eV PEPEL amd TOV LOVAOIKO Kot GLVETT TPOTO 1oL YePileTal Toug OPKOLG.
Agbtepov, 0Ol TOMTIKEG KOl TEAETOVPYIKEG GYEGES TOL WAUPOL HE TOVG OPKOVG
EMTPEMOLY VO OVOKOADWOLHE OTL Ol oTOYol NG 1opPkng Aowdopiag eivon
Katavontol e Tovg Opovg ¢ wevdopkiag. Tpitov, o aicdnelog pobog mapioTdvel
TOV EMIOPKO MG TOAAATAN OlOGKELY] TOV QOpPUOKOD KOl €TGL OVOOEIKVOEL TN
oLVAPELN aVApESO TNV opYAOYELD ETopKia TOV AVKAUPN Kot TIG CLYVES OVOPOPES
oToV papuaxo tov Inndvakta. Méoo amd TV avaAven ot TPoKOTTEL OTL O [opfog
elvar éva €100¢ mov aopd Kvpimg 6e€ GUVOAO mapaPldcemy TV opimV, Ol OToieg
potdlovv e ekeiveg TOL JOMPATTOVY O EMIOPKOC Ko O papuaxos. Tlaporlo mov n
EMAEKTIKT] LOL YXPNOM HOPTUPLOV dev Aodolel va efetdoel kdBe mTuyY| TOL
ppikov nBovg, N Tapodoa avdAvorn Tov TL EVVOEiTol OTav 0 dpkog EEmePVAEL TO
éprog (mov omuoivel «Oplo» Kol ETLHOAOYIKA €ivol cvyyevikd pe TO Odpkog), Ba
mepLypayet v puépet To M0og mov onpatodoTel 1o 100G AVTO.

[Tpoxdmtel TpoOPANa opiopov Otav Aéyovpe OTL 0 apyaikdg loyfog eival GLVEKTIKO
€100¢, 0edopEVOL OTL TO 6MLOUEVO €pYO Elval AMOCTACUOTIKO Kol SLPEPOLY TOCO
TOAD To GLpEPAlOUEVO TNG TAPAYOYNS TOV TPUOV KOptwv momtav. Opwg o
Gregory Nagy mpoc@ato £yl TPOTEIVEL TOV GAYNVEVTIKA TEPIANTTIKO OPIGUO EVOG
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€ldovg g «oLVOLOL KOVOV®V Ol omoiol Tapdyovv o mTpdén Adyov» (1999) —
OlOTOTTOOT TOV OGS TPOKAAEL VO EVTOTIGOVIE €V GUYKEKPIUEVO TTOPAOELYLLOL LLOG
TéT010G OpadaG Kavovemy. Mo cOYKPIoN TOV POAOL TOV OPKOV GTOV lauflo Kol O
GAAEG TOPOOOGELS TNG apYaikNg Toinong (eoTdlm 010 ouUNPIKO €m0, TNV VITOONKY
tov Howooov, ko 1o emvikio tov [Tvddpov) emtpénet vo SOTLTOCOVUE EVal
YEVIKOTEPO KavOva. AnAadn, KaBe popd mov pvnuovedeton otov iowfo évag 6pKog,
éxet MO kotomatnOel, eved M moinon OPOUATOTMOlEL TIG EMMTMOGEIS OVTNHG TNG
TPOOOUEVIC TTOTNG.

Mmopovpe akdun vo GLOKETIGOVUE TN GUYYPOVN KPLTIKY TPOGEYYIOT] TV OPK®V
TPOG TG aPNYNUOTIKEG TeploTdoelg tov oufov. Ov voukéc (Mirhady 1991),
tedetovpywkég (Burkert 1977/1985, Kits 1999) ko @uioroyikés (Steiner 1994)
TPOGEYYIGEIS GLYKAIVOLV GTO OTL O TPOJOUEVOG OPKOGC OTOLTEL TNV TIHMPIN TOV
eniopxov. Optopévor otdYol ™G 1WpPikng Aotdopiog, ETOUEVDS, UTOPOVV Vo
avalvBovv oe emiopkovg o1 0moiol LEICTAVTOL TN HOIPA TS GLVOJEVTIKNG OUPESTG
NG KOTApag 1 omoia cuyvotata TpoPAénet TNV e£0A00pEVOT TOV EMLOPKOL KoL TNG
owoyevelag tov. 'Etol ot avagopég oty yovipodmnta otov ioufo (Irwin 1998)
VOOUOVTOL TOPO OC TPOTOG LE TOV OMOI0 OQOIPEITAL Omd TNV KOWMOVIKY Hovada 1
amootafepomomTiky ameldr] Tov eniopkov. ['a mapdderypo, evd ot uaptopies mepi
™G VTOKTOVIOG TOV AVKOUPBIO®OV TPOQOVOSG OVOQEPOVTOL GTN YOVILOTNTO OUTOV
ToV Y€voug, TovTo cuuPaivel Oyt yiati o loufog €xel KATO10 COUPLTO EVOLAPEPOV Y10
10 Bépa avTd, aALG Yol otoyxevel va Katadeifel v eEapdvion evag Yévoug Tov
€xel pohvvOel amd Vv KatomdInon evog OpKov.

Oco yw ™ oyéon 10V €miopKOvL HE TOV @apuaxo, M TPOGPOTN GLYKPLTIKN
avBpomoloyia mpooeépel ™ Bewpntiky Paon Yy vo cuvdvacHovv avTtég ot dVO
HOpOEC G oTotyela Tov 1010V cvotiuatog avapopds (Tambiah 1985, Rappaport
1999). H opowdtra oavapeco oty omelkovion tov o000 autdv TOT®V OoTn
hoyoteyvia eivar gukpvng otov atconeto pobo «O Eumietoc ko o Oprogy» (Perry
239), 6mov 0 Opkog cuvavtd éva eriopko oto Opa TG TOANG Kol Tov petoyepileTon
oav gapuoro. O Opkog cépvel tov avBpomo avtov €€ amd v moOAn, 6° £éva
YKPEUO Kol TOV ompdyvel 6to Bavatd tov. Etot o emiopkog, 0 omoiog £xetl Eemepdioet
éva. KOWOVIKO Oplo, Tipopeitor pe antd TpoOmo OM®MG O PopuoKdS, O OTOi0g
amocHpeTal TEPO amd To OpLo. TOL Aotems Ko Katakpnuvileton (Vit. Aes., Strab.
10.452, Phot. S.v. peripsema). Ed® @aiveton 1 cuvaeea avaleco ot poipa tomv
AvkapPoodv otov Apyiloyo kat TG pveieg yua to papuoxo otov Innovakta. Emiong
TPOKVTTEL OTL 0 EMOPKOG KAODS Kot 0 papuarog Enonlov mapodolovg ETKivouvoug
Kol Lopovg pOAOVS GTIC TPADUYLES EAANVIKEG KOWVMVIEG.

MoXovdtt ot OpKot amavtovv HOVO dV0 POPES GTOVS GOLOUEVOVS 1duffovg, EVTOVTOLS
glvanl Eexabapo OtL 0 dprog cuvioTd T Avdio ABo evog €idovg, aAAd Kot TPOTO
TPOCTELACNG TNG ATMEIKOVIGTS TPOCHTWOV, OTWS O EXIOPKOS KOl O PAPUAKOG.
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The poetry of Archilochos and the context of iambic performance

Prof. Ippokratis Kantzios
University of South Florida
kantzios@chumal.cas.usf.edu

Against the traditional view of iambus as an exclusively invective and obscene kind
of poetry performed at religious festivals (ritual model), some recent scholars have
proposed that iambus, at least from the middle of the 7th century BC, is a secular
genre. Despite this plausible reassessment, based in large part on etymological
analyses of names, there has been no study that examines in detail whether the
extant poetry of Archilochos and his contemporaries supports or contradicts the
hypothesis of secularity on other levels. The present paper explores this hypothesis
as reflected in the Archilochian corpus and suggests that iambus is indeed not only a
secular genre but more precisely a sympotic one. This conclusion is based on at
least four areas of examination: first, the iambic poetry of Archilochos behaves like
a genuine literary genre, displaying dynamism and interaction with other genres of
the poetic past through verbal and conceptual influences, both of which contradict
the notion of mere liturgical usage (as visualized by the ritual model). Second, the
sympotic nature of Archilochos’ iambus is suggested by the fact that the poet
addresses the same individuals (Pericles, Glaucus) in both the elegies (certainly
sympotic in performance) and iambus. Third, the iambic poems share their monodic
performance with the elegies and other securely sympotic genres. But in addition to
the significant permeability between the two genres, there is specific internal
evidence indicating sympotic — not ritual — performance of iambus (most notably Fr.
124 W, but also Frr. 48 W and 58 W). Fr. 215 W, especially in the light of Tzetzes’
commentary, reinforces the view that the iambic poetry of Archilochos is not only
secular but also sympotic.

H moinon tov Apythoyov kor 10 TEPLEYONEVO TG LUPPIKNG EKTELEDG

Avtifeta mpog TV mopadoclokn dmoym Y Tov iopPo cov €va amOKAEIGTIKA
VPPLOTIKO KOl AoEUVO €100G TOINONG MOV AMOYYEALOTOV GE BPNOKELTIKES YIOPTES
(teleTovpyKd pHOVTELD), VEOTEPOL €PELVNTEC €yovv Tpoteivel 0Tt 0 iopPog,
TOVAGLOTOV Ao o HEGA Tov 70V awwva 1. X., elvar éva Koopikod idog. [lapd avtv
mv aAnBoavn emnavektipnomn, mov Paciletal oe PeYIAo HEPOC GE ETLUOAOYIKEG
avOADGES OVOHATOV, Ogv €xel vmapEel kappio perétn mov vo e&etdlel pe
Aemtopépeleg av n colduevn moinon Tov ApYAOYov Kol TOV GLYYPOVAOV TOV
ompiler 1 Oyt v voBeom ¢ KoopkoTTOS. H mapovca gpyacia epeuvd avtiv
mv vrobeon Onwg avtavakAdtol oto £pyo Tov Apylhdyov Kol TPoTeivel OTL O
topPoc elvar mpdypott Oxt povo €va koopkod €idoc oAAd akpiBéotepa Eva
ovumoctokd. Avtd 1o cvunépacpo Paciletor ToVAGYIGTOV GE TEGGEPA TTESIN TPOG
e&étaon: mpdTOoV, M WPk Toinom Tov ApYIAOXOL GLUTEPIPEPETAL GAV VO, YVIGLO
AOYOTEYVIKO €100G, KATAOEIKVOOVTOS OLVOUIGHO Kot oAANAETidpacn pe GAAa €i0m
TOV TOMTIKOD TOPEABOVTOS HEG® TPOPOPIKMOV KOl EVVOLOKAOV ETPPODYV TOV
OVTIKPOVOLV TNV OVTIANYN TNG OTANG AELTOVPYIKNG XPNoNG (TEAETOVPYIKO HOVTEAOD).
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Agbtepov M ovumoctakn @von Tov wWpPov tov Apyddyov dwpaivetor amnd TO
yeyovog 0Tt 0 oG amevbiveton ota o dropa (IepikAng, T'Aadkog) kot oTig
eleyeieg kot otov {apPo. Tpitov, Ta wopPikd Tompota popdloviatl TV LOVMIKN
TovC eKTéAEON e TIC eleyeleg ko GAAa PBePoropéva cvpmootakd €idn. AAAG
EMTPOCHETMG, VILAPYEL COPNG ECOTEPIKN UAPTLPIOL TOV OLiYVEL TN GLUTOCIOKN —
Kot Oyt TNV TEAETOVPYIK — ekTéAeon Tov apupov (Amoom. 124 W, ko emiong
Amoon. 48 W xar 58 W). To Amoomnacupa 215 W, xvpiog vrd 10 ¢®G TOL
oyolacpov tov TCétln evioybel v dmoyn 6Tt N wuPikn moinon tov ApyiAdyov
dgv gtvar povo KooUtKn 0AAG Kol GUUTOGIOKN.
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Archilochos the poet: Poet as rhetor

Prof. John Kirby
Purdue University, Illinois
corax@purdue.edu

One of the many reasons Archilochos is so important is that he represents perhaps
our earliest link between the world of the epic bards and the world of the great lyric
poets of the classical age. I propose to investigate in this paper the ‘rhetoric’ of the
extant fragments of Archilochos.

This is not as straightforward a task as it might initially appear. While it is
universally accepted that the Greeks were the first to conceptualize ‘rhetoric’ in the
western tradition, scholars are not agreed on when this can be said first to have
happened — nor indeed on what can fairly be called ‘rhetoric’. Moreover, the first
and perhaps most natural association of rhetorical theory is with Greek prose
authors of the 5th and 4th centuries BC, not with poets.

Nonetheless, the verse of Archilochos has a genuine rhetoricity that sheds important
light on the Cycladic culture of his time. I have said elsewhere that I take Homer
and Hesiod to be authentically ‘rhetorical’ theorists, at least in an archaic fashion,
and to have set the stage for later theorizing in the 5th and 4th centuries. Certainly a
poet like Pindar is very self-consciously hewing closely to rhetorical strategies and
tropes that have been thought out and taught or learned. I submit that from
Archilochos’ practice we can cautiously infer something substantive about his
thinking (if not his ‘theorizing’ per se) about rhetoric — and that this will bring us
very close to the heart of his work as a poet.

O mowmtig Apyiroyos: O mowmtig oav pRiTopac

‘Evag amd tovg moAhovg AOYovg Y Tovg omoiovg o Apyidoyog eivar 10C0
ONUOVTIKOG €ival OTL AvTITPOSOTEVEL 160G TOV apYatOTEPO HOG GUVOEGHO OVAUEGH
GTOV KOGUO TOV EMKMOV 00OV Kol 6TOV KOGLO T®V GTOLONi®mV AVPIKAOV TOTOV
™G KAOGCIKNG TEPLOOOV. XNV avaKOivmon ouTh TPOTEIV® VO EPELVIGOVUE TN
«PNTOPIKN» TOV COLOUEVOV OMOCTAGUATOV TOVL APYIAOYOL.

Avtd dev givan éva 1660 g0Koho gyyeipnua 66o pmopel va gaivetor apyikd. Evo
elvar moykooping amodektd 0tt ot 'EAAnveg tav ot Tp®d@Tol Tov avieAnedncav
«PMNTOPIKN» GT SVTIKT TAPAOGT], Ol EWOIKOL OEV GLUPMOVOVV TOTE AVTO £YIVE TPAOTA
—00Te TPAYUOTL GTO TL UTOPEL GaPAOS v ovopacHel «pnropikni». EmmpocHitmg,
TPAOTN Kol {owg To QUOIKY €lval 1 oOvdeon TG PNTOPIKNG OBewpiag pe Tovg
‘EXnvec ovyypageic melov Adyov tov 50v kot 4ov awdva w.X. KOt Ol UE TOVG
oM TEG.

[TopoL’ avtd, o otiyog Tov ApyAdyov £xel o YVAGLOL PNTOPIKOTNTO TOL PiyVel
ONUOVTIKO OO GTOV KUKAUOIKO TOMTIGUO NG emoyns tov. 'Exm mel kot aAlod 0Tt
Oswp®d TOv Opnpo ko tov Hoiodo avbeviikovg «pnroptkodey Bempntikoig,
TOVAGYIOTOV KATA TOV OpYaiKO Tpomo, kot 0tL €0ecav 1 Pdomn vy Tov Bewpntikd
otoyacpd tov Sov kot 4ov awdva. Ziyovpo évag mommig onwg o Ilivoapog
aVTOTOKPIVETOL HE HEYAAN ovTOGLVEONGIOL Kot oKpifeld mpog pNTopikég
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OTPATNYIKEG Kol oynpato mov eiyav avorvdel kot dwaybel. [poteivew O6TL amd v
TPOKTIKY] TOL APYIAOYOL UTOPOVUE TPOCEKTIKA Vo PyYGAOVUE KATOO0 OLGLUCTIKO
CLUTEPOCLLO. YI0L TOV TPOTO GKEYNG TOV GYETIKA LE TN PNTOPIKY —Kat 6Tl avTd Ha
LG 00N YNOEL TOAD KOVTA TNV 0VGI0 TOL TOTIKOD TOV £PYOV.
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‘The servant of Enyalios’:
Archilochos, war, and the warriors of Ionia

Prof. Brian Lavelle
Loyola University, Chicago
blavell@orion.it.luc.edu

Many of Archilochos’ poems speak of war and warfare and aspects of the Greek
warrior’s life in the mid-7th century BC. A self-described servant of the god of the
war-cry, Archilochos’ persona positively asseverates that he is warrior. He seems to
know a lot about soldiering, but what more can we discover about his life and the
lives of the Ionian warriors who were his comrades and foes? What can an enhanced
context for interpreting these poems lend to better understanding this self-
proclaimed warrior-poet?

The first purpose of this paper is to explore the references Archilochos makes to war
and the lives of warriors of his time: we want to know more about what he says and
what it means. Its second purpose is then to set Archilochos back into the context
his poems create and to assess his warrior-persona amidst that context.

«Oepanay ....Evoaliolon:
O Apyiroyoc, 0 mérepog Ko o morepiotéc TG loviag

[ToAAG oot Tov ApyAdYoL A0V Y10 TOV TOAELO KOt Y10 O1APOPES OWELS TNG
{ong TV ToAEOTOV 6To. LEGa Tov 7ov auwva .X. [leprypdpovag Tov eavtd ToV
®¢ VINPETN ToL Be0L TG ToAepkng Pong, o Apyiloxoc |’ avtd TO0 TPOSMOMELD
(persona) dwuPePordverl eppatikd 6t eivon moAepotnc. Paivetor va yvopilet oAl
v Lon evog paymen, Opmg ti GAAO pumopolie vo SomicT®GovUE Yo T {on Tov
Ko Ti¢ Cwég Tov lovov payntov mov noav etaipot 1 xfpoi tov; Ildg propodue va
dlevpvvovpe To GLUEPALOUEVO TOV TOMUATOV TOV (OOCTE VO KOTOVOTGOVLE
KOADTEPO ALTOV TOV AVTOYPIOOEVTA TOAEUGTH-TOMTY;

O mpdT0C¢ 6TdY0G AVTG TG avakoivwong givor N depedhivon TV ovaPopaOV TOL
Apythdyov otov mOAepo Katl T (N TV cuYYPOVEOV TOV TOAEUIGTAOV: BEAovpEe va
yvopicovpe meplocdTepa otoryeion yioo 6co Aéyel kot yw T onpocio tovc. O
0eVTEPOG 6TOY0G eivan vor emavatomobetnoovpe tov Apyiloyo ota cupepalopeva
OV YEVVOUV TO TOWUATO TOV KOl VO OMOTIUNGOLUE, G 0vTtd T0 TANIG0, TO
TPOCGMOTEIO TOL (persona) g TOAEUGTH-TOMTY].
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The persona of Archilochos and rhapsodic performance

Ass. Prof. Don Lavigne
Texas Tech University
mnesiepes@gmail.com, don.lavigne@ttu.edu

Nagy has argued (1979, 222-42) that praise and blame, epic and iambic, Homer and
Archilochos were two sides of the same poetic coin. Achilles, as ‘the undisguised
voice and rhetoric of Homer himself” (Martin 1989, 230), offers a unique point of
comparison for Archilochos, who, acting simultaneously as narrator and protagonist,
collapses hero and poet into one figure. The Archilochean persona differs from the
Homeric poet/persona, who is constantly in the background of epic performance.
Unlike Homer, whose effacement encourages the audience to identify poet with
rhapsode, the foregrounding of the Archilochean persona on the face of the
performer exposes a duality that usually remains hidden. The anti-social tendencies,
especially hyper-masculine acts, of ‘Archilochos’ obviate the gap between poet and
performer.

Archilochean rage, in the later literary tradition, is characterized by the
poet/persona’s actions against Lycambes and his daughters. Archilochos is at his
most virulent in his attack on Neobule in the ‘Cologne Epode’ (196a W). The
persona heaps abuse on Neobule, presumably the daughter of Lycambes, and
proceeds to consummate an indeterminate sexual act with a young woman who is
related to Neobule. This vivid portrayal of a sexual act (and others similar to it) led
ancient critics like Critias (88 B 44 D-K) to denounce the poet as a rogue. Critias’
reaction to Archilochos encapsulates the dilemma Archilochos poses to many
modern critics: on the one hand, Archilochos is a great poet; on the other, a
deranged sociopath. Is Archilochos really ‘ein schwerer Psychopath’, as Merkelbach
(ZPE 1974) argued? Or is ‘he’ nothing more than a stock figure in a parade of fools
a la Old Comedy (e.g., West 1974)? The methodology underlying such questions is
plagued by a reliance on the idea of an original text or performance context. This
paper avoids this difficulty by treating Archilochean iambos as a performed and
reperformed genre in the Archaic and Classical periods.

The comparison between Homeric and Archilochean performance is bolstered by
the suggestion of ancient critics that Archilochos was part of the rhapsodic
repertoire. The evidence that Archilochos’ poems were performed by rhapsodes first
appears in Heraclitus (42 D-K) and is most clearly expressed in Plato’s lon (532 A).
In a rhapsodic model, according to Nagy’s argument for the Homeric epics (1996,
18-20), poetry is not only performed, but, by definition, reperformed by a series of
bards. Performance, in this sense, was the primary mode of literary production and
consumption in Greece, and, as such, conditioned the demands of the audience on
the performer and vice versa. Like Homer, then, Archilochos is an archetype, to use
Nagy’s formulation, that authorizes a performer’s song. As such, like the Homeric
epics, the original moment of iambic performance becomes a myth, and the
tradition and poetry exists solely in the bodies of so many bards and their audiences.
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To mpoowneio Tov ApLthdyov Kol 1] pOY®OIKY] EKTELEST)

O Nagy (1979, 222-42) &yet vmootnpi&etl OTL TO EYKOUIO KoL 1 LOUPT, TO £TT0G KoL O
toppog, o Ounpog kor o Apyiloxog vanp&av oVo TAELPEC TOL 110V TONTIKOD
vopiopatog. O AytAdéag, oav «aAndiv) emvi| Kot pnTopikn Tov idtov tov Ounpouvy
(Martin 1989, 230), mpoc@épet £va Lovadikd onpeio cuyKplong yio tov Apyiloyo, o
0TOl0G EVEPYMVTOG TOTOXPOVO GOV QPNYNTNG Kol TPOTAYOVIGTNG, CUUPVUPEL TOV
npoa pe tov oty oe pio popen. To Apyihdyero dwpéper and to Ounpikod
Tpocwneio/momty, mov amoterel to otabepd LVOPabpo TG eMKNG eKTEAEONG.
Avtifeta pe Tov Opnpo, mov TPOTPENEL TO AKPOATNHPLO VO TOVTIGEL TOV TOMTH UE
TOV paY®d0, T0 ApYIAOYELD TPOCMTEID ATOKAAVTTEL GTO TPOGMOTO TOV EKTEAECTN
pio SITTOTNTA 1) 0TTO10 GLVIOME TAPOAUEVEL KPVUUEVT).

H opyn tov Apyihdyov, otnv HoTePn AOYOTEXVIKY TTapAdooT|, yopaktpiletor amd
TIG EVEPYELEG TOVL TTOMTH/TpocmTEion evavtiov Tov Avkdufn Kot Tov kopadv tov. O
Apyihoyog gtvar dpytatog oty eniBeon tov Kotd ™ NeofovAng oty «Enmdo
¢ KoArwviagy (196a W). To tpocwneio cuccmpevel yoyous katd tg Neooving,
KOpNG Tov AvkduPn, Kor mwpoywpder 6TO VO OAOKANPOGCEL pio okaBOPLoTN
ceEOVOMKN TPAEN pHe pa veapn| yovaika, cuyyevi g NeofodAing. Avtiy n Lonpn
AMEIKOVIOT HoG 6eE0VOMKNG TPAENG (Kot GAL®V TOPOUOIOV LE 0VTH) 001 YNOE TOVG
apyoaiovg kprtikovs, onwc o Kpitiag (88 B 44 D-K), va kotayysidovv tov moin
ocav aypeio. H avtidpaon tov Kpitia amévavit otov Apyidoyo eumepikdieiet to
dtAnuua wov Béter o Apyiloxog o€ TOAALOLG GUYYPOVOLG KPITIKOVG: OO TN Lo
peptd, o Apyidoyog gtvar évag omovdaiog momg, amd v GAAN évag Tapaepv
yoyoradng. Eivar o Apyiloyxog mpayupatikd «ein schwerer Psychopath», 6nwg o
Merkelbach vroompi&e (ZPE 1974); 'H eivan timoto GAAO amd por otepedTLTN
popen oe po mapéiaon avontov e [Holods Kopmdiog (e.g., West 1974); H
pebodoroyia mov mpoimoBétovy T€TOL EpOTHHATA TACYKEL Ao TV €&€dpTnon omd
™V 10€a EVOG TPOTOTLTOV KEWEVOL 1 HOG TPMTOTVANG GLYKEILEVIC TOPAoTOONG.
H mapovoa epyacia amopevyst avti ™ dvokoria aviyetonilovtag Tov ioppo tov
Apythdyov cav €vo €i00C MOV EKTEAEGTNKE TOAAATAMG KATA TNV OPYOIKY] Kot
KAooK1| mepiodo.

H ovykpion peta&d e ounpikng kot apytAdyelng KTEAEONS EVIGYDETOL OO TNV
vdbeon tov apyaiov Kptkdv OtL 0 ApyiAoxoc NTOV HEPOS TOL PAYMIKOV
pemeptopiov. H paptuopia 6Tt T00 momjpata tov Apythdyov epunvevoviav omd
paymOovg amavtd tpdta ctov Hpdaxietto (42 D-K) ko gtvor axodun mo Eexdbapn
otov Tova tov TTAdtova (532 A). e éva paywoKd HOVTELD, GOUEMOVO HE TO
emyyeipnuo tov Nagy v ta Opnpwed émm (1996, 18-20), n moinon oyt poévo
exteleitol 0ALA, amd TOoV OpoUd NG, ekteAeiton and pio oepd and Papoove. H
EKTEAEDT, UE OQOTNV TNV €Vvoln, NTOV O TPOTAPYIKOS TPOTOG TNG AOYOTEXVIKNG
TOPOY®YNG Kot Katavaiwong otnv EALGda kot g T€Totag veng dnpuovpynce Tig
OTOLTIGELS TOL aKPOATNPlOL amd TOV EPUNVELTN Kot TO avtioTpo@o. Emopévoc,
ommc 0 Ounpog, £1ot kKo 0 Apyidoyog etvar Eva apyETLTO, Yo VO YPTCULOTOGOVLE
M Olotvmwon Tov Nagy, mov EMKLPAOVEL TO TPOYOLOL TOV EKTEAESTY|. 2 TETO0
apyETumo, Om®MG Kot T Ounpikd €mn, 1 apykn oTiypn g WUPKng exTéAEoNg
yivetan évog pobog, evod 1 Tapddoon Kat 1 ToinoT LIAPYOLY LOVO GTO GMOUOTH TOV
TOG0 TOAADV AGUATOTOLDV KO TOV 0KPOATNPiov TOVE.
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Distinctions between gods and heroes
in the Mnesiepes inscription of Paros

Prof. Gregory Nagy
Center for Hellenic Studies, Washington DC
gnagy@fas.harvard.edu

In his pathfinding book, Archilochos Heros, Diskin Clay has questioned the
applicability of a well-known formula for distinguishing between the cult of heroes
and the cult of gods in Archaic, Classical, and post-Classical Greek historical
contexts. The formula is derived from the use of the words thuein / theos and
enagizein / héros by Herodotus in distinguishing between one cult of Herakles as a
god and another cult of Herakles as a hero. Herodotus observes that both of these
cults are attested on the island-state of Thasos. As Clay argues, this neat dichotomy,
seemingly applicable in the case of Herakles as worshipped at Thasos, is a formula
that cannot be applied in the case of another figure, Theogenes, who was likewise
worshipped at Thasos. The worship of Theogenes at Thasos was not bipartite as in
the case of Herakles. Rather, the worship of Theogenes was expressed in wording
that straddles the dichotomy of god and hero.

This paper aims to show that such a convergence of wording with reference to the
cult of figures like Theogenes is appropriate to cult heroes as traditionally
worshipped in hero cults throughout the Greek speaking world in the Archaic and
Classical periods. Examples will be adduced from Herodotus and Pausanias in
making this point. These examples, it will be shown, correspond to the wording
attested in the ‘Mnesiepes Inscription’ with reference to the worship of Archilochos
as cult hero in the island-state of Paros, the mother-city or metropolis of Thasos. It
will be argued that such convergent wording is in fact typical of hero cults. Such
cults are compartmentalized, in that the hero can be visualized bifocally. The cult
hero is first seen as a mortal in the preliminary phase of the ritual program of
worship and then as a god in the central phase, at a climactic moment marking the
hero’s epiphany to his worshippers.

Awkpioelg avapeoa o€ 0g00c Ko Npoeg
otV emypa@r] Tov Mvnoen oty [lapo

¥10 mpwtomoplakd tov Pipiio Archilochos Heros, o Diskin Clay apeiopntet
okompdTTa £VOG TOAD YV®OGSTOD AOYOTLTOV, TO OTTOI0 KAVEL O10KPIOT AVALESH GTN
Aatpeia TV MPO®V Kol o ekelvn tov Bedv, o SAPOpPEC TEPIOTACELS OTNV
apyaikn, KAaotKn kot petakiacikn nepiodo. O AoydTumog TPoKLTTEL OO TN XPNoN
TV AEewv Gverv/Beog xon evayilev/npwg omd tov Hpoddoto, o omoiog amodidel €161
™ Odkpion avapeca otn Aotpeio tov Hpakdn og Beod kot tn Aatpeio Tov ©C
npoa. Xopeova pe tov Hpddoto, appodtepeg ot Aatpeieg paptupodviol 6To vnoi-
Kpatog g Odcov. Onwg dpmg wyvpiletal o Clay, avti n foiikn daupopomoinon,
EVO PALVOUEVIKA 1oYVEL Yo T Aatpeio Tov HpaxAr ot O®dco, ev tovTo1g dev 15 VEL
TNV TEPITTMON oG AAANG LOPPNS, TOV Bgoyévn, 0 0moiog eniong AaTpeLOTAV GTO
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vnot. H Aatpeio Tov Ocoyévn ot Odco dev NTav dipung, Onmg ekeivn tov Hpakn,
OAAG YPNOUYLOTOLOVGE 0L OLOTUTTMOT) TOV EMKAAVTTE TN d1dkpiot B0l Ko Npwa.
H avaxoivwon avt Bo ogifel 611 o t€to100 cOYKAGN O EPAcEOLOYia, TNV
aVOQEPOUEV] OE HOPPEG OTMG 0 Bgoyévng, eivol KATAAANAN Yoo pwES Ol omoiot
AOTPELOVTOV TAPOUGOCIOKA OV TOV EAANVOP®VO KOGHLO GTNV OPYOIKT Kol KAOGIKY|
nepiodo. Oa pvnuovevbov mapadeiypota and tov Hpoddoto kot tov Iavcavia. Ta
mapodeiypata oavtd, O6mwg Oo dovUE, AVTIGTOLYOVV TPOG TN PPOCEOAOYIOL TTOV
paptopeiton oty «Emypaen tov Mvnolem» kot mov agopd ™ AoTtpeion TOL
Apyihoyov g npwa oto vnoi-kpdrog g [Iapov, g untpdmoing me Odcov. Oa
KOTaOEIE® OTL 1] GLYKAIVOLGO AVTH PPUGEOAOYIDL GTNV TPAYLATIKOTNTO TPOSIOLALEL
oe npwoAiatpeiec. e tétoleg Aatpeieg, 0 NPwAG GLAAAUPAvVETOL VogPH pe OTTd
TpOmo. Apyikd, ot Adtpelg Tov PAETOLY Gav BvNTO OTN TPOKOTAPKTIKY (PACT TOV
TEAETOVPYIKOV TPOYPAUUATOS TNG ATPEiag Kot Emetta cav 00 otV KEVTIPIKN GAOT,
KOTA TNV KOPOE®GON 7oL ONUATOd0TEL 1 BE0PAvElD. TOV MPWO UTPOGTH GTOLG
Adtpelc Tov.
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Archilochos at Oxyrhynchus:
Another new papyrus of Archilochos revealed by multi-spectral imaging

Dr. Dirk Obbink
Christ Church, University of Oxford
dirk.obbink@christ-church.ox.ac.uk

Due to advances in multi-spectral imaging over the past several years, we are now
able to decipher and identify more texts of ancient authors in the Oxyrhynchus
Papyri collection at the University of Oxford than was previously possible. One
beneficiary of this welcome development has been Archilochos. Previously
represented only sparsely in papyrus finds, one of the new fragments (P. Oxy. LXIX
4708) doubles the number of his previously known elegiac verses and adds a
complete new poem to his name. The new imaging techniques have aided in the
identification of at least three further papyri of Archilochos and one commentary on
the poet’s ‘trimetri’ (i.e. iambic verses): one contains a poem (in elegiacs!)
mentioning Telesicles and Lycambes; another contains iambic poems, in three- and
four-line groups, addressed to a pais. This presentation offers a preview of these
new texts and enhanced images of their papyri. Still others lie waiting to be
identified in the Oxyrhynchus collection, due to the cost and labor of applying the
new technology. To this end we invite the assistance of interested institutions and
the participation of scholars and students in the Oxyrhynchus Papyri Project and the
application of the new fragment retrieval system (www.papyrology.ox.ac.uk).

O Apyihoyxog otnv OEvpuyy0
"Evag axépn mamopog Tov Apythoyov péca 0md TOAVQPUGHATIKT QMTOYPAPLOoN

Xapn otig eEeMEelg TG TOAVPOGUOTIKNG PMOTOYPAPNONG To TEAELTAiO YPOVIQ,
elpoote og BE0m oNUEPA VO OTOKPVITOYPAPT)COVLE KOl VO, TOVTICOVE TEPIGGOTEPQL
kelpeva apyoiov ocvyypaeémv ot cvAioyn tov Tlamdpov g OSuvpldyyov oto
[Mavemotuo g O&eopdng and 0,1t mponyovpévec. 'Evag cvyypaeéag mov
evepyeOnke amd avtv v e&EMEN elvan o Apyidoyoc. Eved o momtg awtog
AVTITPOCHOTEVOTAY UOVO OO GTMOPAdIKA OTOCTACUATO £0C CUEPQ, £va Ao To
anoondopato avtd (P. Oxy. LXIX 4708) sumlacialel tov apfud tov cwldpevev
ereyelok@V otiyov tov kot pog dtvel emmAéov éva véo OkO Tov moinua. Ot
KOWoUpleG  TEYVIKEG QMTOYPApong £xovv  ovuPdier otnv  TadTION  TPUOV
TOVA(IOTOV eMIPOGOeTOV TATOP®Y TOL APYAdYoL Kol VOGS GYOAGHOD TTAVE®
GTOVG «TPIUETPOVSY, ONANOY] TOVS OUPIKOVS GTIYOVE TOL TOINTNH: €VaG TATLPOG
nepéyetl éva moinua (oe eleyelaxd pétpo!) 1o omoio avagépel tov TeleotkAn kot
tov Avkdpupn. 'Evag dAlog mepilopPdvel opPucd momuata, avéd tpiotio Kot
TETPAGTLYA, TOL ameLOVVEL 0 TOMTNG 6 évav maida. H mapovoa avakoiveon kdvel
L0 EMOKOTNOT TOV VE®V OLTOV KEWEVOV Kol TOV EKOVOV TOV 0VTIGTOL®OV
TamOpoy. Ymhpyovv okoun d@Alot atadTicTol MWATLPOL GTN GLAAOYY omd TNV
O&opuyyo, TV omoi®v OPMG M UEAETN Topapével avorlokANpoTn e&ottiog Tov
KOGTOVG Kot TG TmepimAokng dadikaciag epappoyng e véag teyvoroyiag. 't
avtoév 1oV A0Yo {nrodue t Ponbeta WOPLUATOV KOl T GUUUETOYN EPELVNTAOV KO
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OTOVOACT®V oTo gyxeipnua avtd g O&Popdne, kabdg Kot TNV EQOPUOYN TOL
VEOL GUGTNHIATOS OVAGVPOTG ATOCTACUATOV (WWW. papyrology.ox.ac.uk).
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Last tangle on Paros:
Epiphany and post-colonial heroics in a new poem by Archilochos

Dr. Dirk Obbink
Christ Church, University of Oxford
dirk.obbink@christ-church.ox.ac.uk

Archilochos is hardly allowed an existence as an elegiac poet. No one would have
guessed that he composed a long poem in elegiac couplets on a mythological theme.
Now the rubbish mounds of Oxyrhynchus have yielded a papyrus with just such a
poem (published by D. Obbink in The Oxyrhynchus Papyri, vol. 69, London 2005,
no. 4708, 18-42). Previously only two fragments of Archilochos gave us poems near
enough complete to appreciate them as literary structures, and only one of these was
in elegiacs. The Oxyrhynchus papyrus now gives us a third. The content of the
poem is the first discovered and earliest known instance of a mid-length
mythological narrative in elegiacs. The poem tells the story of Telephos’ battle
against the Greeks when they mistakenly landed on Mysia in search of Troy. Aided
by his father Heracles, Telephos wins the battle, killing many Greeks and forcing
them to flee to their ships, but then loses the war when he himself is wounded by
Achilles. This paper offers a restored text and translation of the new poem more
complete than in the Oxyrhynchus edition, illustrated by a multi-spectral image of
the papyrus. I argue further that the mythological narration existed not for its own
sake, but as an exemplum or ainos. In the poem, the poet is defending himself and
his comrades for having taken to flight in a battle, and pleading that sometimes this
is unavoidable. The central point is the Argives’ and Telephos’ heroism amidst
varying fortunes. The advent of Heracles in the poem helps explain why Telephos
succeeded in turning back the Greeks: he had outside help. The implied or
foreshadowed advent of Dionysos in the form of the vine-shoot (which entangled
Telephos, thus causing him to be wounded by Achilles) heralds Parian-Greek
victory and (viti)culture in foreign places, and helps explain at the symposium why
sometimes those who have conquered on one occasion will not necessarily do so in
the future. The new poem can thus be seen to be a genre-bending consolatio in epic
diction and elegiac meter, framed and/or introduced by the telling of a personal
experience — the elegiac metre being associated with the private and convivial — and
related to a type of religious poetry or ‘aretalogy’: an elaborated account of the
manifestation of a god or ‘epiphany’ (Heracles’, Dionysos’?), one that withstands
comparison the Dionysian iamboi that narrated Archilochos’ poetic investiture
during his encounter with the Muses.

Televtaio prré&ipo oty [apo:
Oco@avelo KO PETU-OTOIKLOKOL NPpOicpol 6’ £va véo moinpa Tov Ap)rioyov

O Apyiroxoc peta Plag veiotator g eleyeloxds momths. Kovelg dev Oa
eavtaldtav 0Tt cuvEdeoe Eva pakpookeAES Toinua oe eheyslokd diotiya v o
éva puboroywkd Bépa. Ipdopata, ot apyaiot ckovmddtomor oty O&vpuyYo £x0VV
AmOKAAVYEL Eva TATVPO pe axplPdg éva TéTo1o oinpa (dnpocievpévo and tov D.
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Obbink, The Oxyrhynchus Papyri, 1. 69, Aovdivo 2005, ap. 4708, 18-42). Méypt
TOPO, LOVO 0V0 OTOCTAGLATO TOL APYIAOYOV OGS £0MCOV TOUUATO UPKETA EKTEVT|
(MOTE VO TO, EKTIUNCOVUE OC AOYOTEYVILLATA, EVA HOVO Vol €6 VTV giye eleyelakd
pétpo. O mhmovpog g OELPVYYOL OU®S, HOag TapExel TOPO €va. TPITO TOiINaL.
[Ipoékertar yio 10 Tp®ipdtepo delypa oL AVAKOADEONKE TOTE LOG EAEYEIOKNG
pobing apnynong, pecaiov unkove. E&iotopet ™ pdym tov TnAépov gvavtiov tov
EMnvov, otav ekelvol, avalntovtog v Tpoia, kotd AdBog ékavav andfacn ot
Mvuocia. Me ™ Ponfela tov matépa tov Hpaxin, o Thiepog xepdiler ™ pdym
éxovtag eovevoel moAdovg EAAnveg kot avoykalovtdg Tovg vo Kato@hyouy oTo
Kapdfio Toug — aAAd yavel Tov ToAepo Otav Tpavpatiletal and tov AyAréa. v
avakoivoon ovtr dideTon éva amoKOTESTNUEVO KEIPEVO KOl 0L HETAPPOCT) TOV
véov mompatog. H amoxatdotaon avty eivar mAnpéotepn and ekeivn oty €kdoon
g O&upvyYov Kot GLVOSEVETAL e P TOAVPACUATIKY KOV TOV Tamvpov. Katd
™V dmoyn Hov, N pubikn avt aerynon oev eival oavBoTapKTn, oAAG Aettovpyel wg
éva wapaderyuo. | ®G aivog. L1 6OVOEST QLT 0 TOMNTHG LTEPACTILETOL TOV £0VTO
TOV KOl TOLG ETOPOVE TOL TOL PLYOUAYNOAV Kot OATEIVETOL OTL KOULA Popd avTod
glval avomdeevkto. To Kevipikd punivopa givol 1 Npwikn coureplpopd Tov Apyeiov
aAAd ko Tov TnAépov kat ot petaforiiopeveg Toyxeg Toug. O gpyouds Tov Hpaxin
oto moinpa e€nyel yati o THiepog kotdpbwoe va amwbncel tovg EAnvec: eiye
eEotepikn Ponbeia. H epedvion tov Atovicov vrovoeiton 1 mpootkovoueiton. H
élevon avtn, pe ™ popen KAnuatioag (otnv omoio umiéytmre o ThAepog kot €161
oV TpovpdTice 0 AythA€ag), mpounvoel ) vikn tov [Hopiov — EAAMvev kot tov
ToMTIopO/apmelovpyia toug o E€va pépn. Emi miéov eényel, oto mlaicio tov
ovumociov, ywuti ekeivol mov eivor viknTég T o @opd dgv B VIKNoouLV
avaykaoTikd v GAAn. 'Etol 10 véo moinua pmopel va BewpnBel avatpentikn tov
Aoyoteyvikol &idovg mopouvbio (consolatio), pe emkd Ae&lAOylo kol eAEYEOKO
pétpo. H obvBeon avt swodyetol 1 Kot TAAICIOVETOL OO TNV €E10TOPNCN LOG
TPOCOTIKNG EUTMEPIAG — €POCOV UAAMGTA TO EAEYEIOKO UETPO GLVOEETAL UE TO
TPOCMOTIKO KOl TO GLUTOCIOKO — Kol GLYYeveLel W éva €100g OpnokevTikng
moinong, onAadn Vv apetatoyia. Ilpokertar Yy avemtvyuévn Omynon g
eppaviong pog Bedtrog (Beopdvelag) — tov Hpaxin kot icmg kot tov Atovdcov —
dmynon mov pmopel va cvykpiBel pe Tovg d10vuclokovs 1ppovg mov eletopodcay
mv e&0ywon tov Apythdyov Ge moMTH TN SWIPKEL TNG GUVAVTNONG TOV UE TIG
Movoec.
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Some new thoughts on the old 'new Archilochos’ Fr. 196A West

Assoc. Prof. loannis Petropoulos
Democritean University of Thrace
arisoph@ath.forthnet.gr

On account of its sexual allusions and forthright invective some scholars (e.g. M.
West) have connected Archilochos’ unprecedented ‘Cologne Epode’ to the cult of
Demeter which was prominent in Paros; the cult, whether directly or not,
presumably inspired or at least encouraged such improper subjects and literary
treatment as we find in the fragment. Others, citing the 3rd century BC poet
Dioscorides (AP 7.351), have preferred to link the epode, and particularly its
thematic preoccupation with ‘unseasonality, disequilibrium, and incompleteness’
(G. Nagy) to another local cult, that of Hera yauniia and esp. teleia, guarantor of
the fulfilment of womanhood. Indeed, as I intend to show, this goddess implicitly
hovers over the backdrop of the poem’s narrative in her cultic capacities as maug,
mopbévog and even yrpo., guises which encompass the life-cycle of women, with its
turning-points.

Even if the fictive seduction scene is not set in Hera’s precinct, the poem can
nonetheless be connected to the socio-religious interests of her cult. This
supposition makes even better sense if we approach the composition as a
humourous meditation of a Mdnnerheld on aristocratic marriage ideology and
customs, esp. wedding-songs. Hera, to be sure, was the most famous exemplar of a
bride. According to the programmatic conceit, the real-life bride, like the goddess in
the lliad’s Ai6¢ omarny, was rendered irresistibly seductive after her bath and
adornment. The ideological fopos of the seductive virgin bride and its symmetrical
reversal, the comic fopos of the (morally and physically) unattractive rejected bride
underlie the poem, entitling us to read it from two entirely opposite perspectives. It
is all too easy to regard the Epode merely as a picaresque pastourelle recounting the
seduction of an innocent (if ambivalently-minded) maiden; but why not read it also
as the tale of the non-seduction of a rejected woman?

Textual analysis may show the Epode to be a tissue of encomiastic and invective
clichés and formal devices more readily associated with wedding-song. Neoboulé
emerges in this light as the stock ‘anti-bride’ of the traditional Fescennina iocatio,
which is a sub-genre of ‘blame poetry’. Her unnamed sister is no less archetypal,
amounting to the stock bride of encomiastic wedding songs. Epithalamian terms of
praise and blame interlock, paralleling the hybridisation of dactylic and iambic
rhythms and their related phraseology. The humourously heterogeneous admixture
of nuptial genres recalls the mishmash of genre and register often found in ribald
wedding-song of medieval and modern Greece. This similarity may even suggest
that the poet conceived his poem as a whole as a Fescennina iocatio — in
Aristotelian terms, a narrative song of nuptial woyog.

Recourse to comparanda drawn from modern Greek folk-song may also help us in
investigating a number of more particular queries and issues, some of which have
exercised interpreters of the ‘Cologne Epode’. For example, how conventional is the
situation in which a surrogate bride is offered instead of the prime candidate bride?
How does a woman react in popular tradition when propositioned by a passionate
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male? Is ‘Neoboulé’ really understood to be older and less enticing? And why does
the seducer address his targeted girl as ‘daughter of Amphimedo’?

Alan Griffiths noted that in the ‘Cologne Epode’ ‘heroic formulae are subtly
deflowered’. My own conclusion is that this ‘defloration’ has occurred thanks to the
deflowering (the subversion, really) of nuptial praise and its cross-pollination by its
opposing genre, nuptial woyor. Archilochos is not so much pitting epic geuvorns
against iambic picaresque as largely following the conventions of satirical wedding-
songs of his day.

Néeg okéyerg yua Tov malo «véo Apyiroyo» (Amoon. 196A West)

AOY® TOV EPOTIKOV VOEEMV KOl TNG OTPOKAALTTNG AOO0piag oL TEPLEXEL M
emheyopevn «Enwdoc g Korwviagy, opiopévol edkol (0nmwg o M. West) éyxouvv
GUVOECEL TO EEAIPETIKA TPMTOTLTO AWTO ToiNpa pe ™ Aatpeio TG ANUNTPOS M
omoia yvaopioe Wiaitepn avOion oty apyaikn Idpo. Katd v dmoyn avtq n &v
MOy® Aatpeio, gite Aueca gite EUUESO, NTOV PUOIKO VO EUTVEVGEL 1] TOLANYIGTOV VO
evBappvveL TN BEUATIKT KOl T AOYOTEYVIKT TG AVATTLEN OTWS VTEG TOV OTAVTOLV
0T0 OmOOTAGHA. AAAOL, Ol OTOIOl LVNUOVEDOLV TOV EMLYPOUUOTOTO0 TOL 30V
atova 1.X. Atockopion (Av6. Ialoz. 7.351), TpoTiovv va cucyeticovy v Etmoo,
1010¢ ™ BepoTikn TG €0TiaoTn «OTO GKOPOo, TO MUITEAES Kot TNV avicoppomion (G.
Nagy), pe v emyopo Aotpeia g Hpag younliog xor daitepa g tedeiog, M
omoio eEao@AAle TNV eKTANP®OT TG Yuvaukeiag evong. Oviwg, 0nwg mpotiBepon
va O0gtém, gévmakoveTatl 0Tt 1 Bed ovT TPOTOV TIVEL KOUMPEITOY TAVED omd TNV
aQNYNON TOL TOMUATOS HE TIC ANTPEVTIKEG TNG OOTNTEG TNG TTaLdOGS, moplévou,
aKOUT| KOl TNG y#pas — W10TTEG avapepOpeveS 6tov KOKAO (1e OAa ta kpiciua
61do10) ™S (OGS TOV YOVOIK®V.

Axoun kot av dgxBode OTL 1 PAVTACTIKY GKNVN TNG 0momAdvnong doev EAafe xdpa
oto téuevog ¢ ‘Hpag, pumopodpe &v 100101 voo cuvdécovpe v Enmdd pe Tig
KOW®VIKO-0pnokevTikég mpotepondtnteg ¢ Aatpeiag g oty [lédpo. H vmobeon
avt) Qoivetol okoun mo €OAOYN v Tpoceyyicovpe T ovvBeon g TOV
YLOLHOPLOTIKO oToyoopd €vog Minnerheld (OnA. evdg mMOAEMOTI-GLUTOCIAGTT)
TOV® GTNV 10€0A0YI0L TOV APIGTOKPOTIKOD YAUOL KOl T YounAo £0wua, 10img to
cuvaen tpayovdla. Avoueifoia n Hpa ftav 1o mo Eaxovostd mapddetypo vOeng.
Xoppova pe v Kabepouévn tapopoiowon n Bvnt voen, 0nwg akpPog ko 1 Oed
ot 4i6¢ ararn ™G IAiddag, YotV aKATOUAYNTE EAKVGTIKY LETA TO TOPAOOGLUKO
AOVTPO KOl TOV OTOMGHO NG O 1060A0YIKOG KOWOG TOTOC TNG CAYNVELTIKNG
TapOEVOL-VOPNG KOt 1] GUUUETPIKT TOV OVTIGTPOPT], TTOV GUVIGTOVGE 0 KOWVOG TOTOGC
™G (MOKA Ko copaTKE) doynung, amoppImténs vOeNS cuykpotovy T Pdorn Tov
TOMUOTOS, YU 0VTO KO VOULLOTOLOVUOGTE VAL TO OVALYVAOGOVLE At dV0 OLOUETPIKE
avtifeteg mpoontikés. Eivor mapd moAd PoAikd va Bewpricovpe v Emmod pua
pastourelle otV omoia évag TVXOOOKTNG amomAavd, 6° €va BovkoAkd tomio, pio
afoa (TAnv apertaravievdpevn!) kopn. INati dpwg va unv 1o defdoovpe Ko G
pe agnynon mov  g€lotopel T pn-omomAdvnomn  pog  yuvoikog 1 omoid
aTOPPINTETOL;

H ¢uwoloywn avdivon pmopel va kotadeibel 6t n «Enwdog g Koiwviagy eivan
CLPPOYPT EYKMOUIOOTIKOV Kol OYETANGTIKOV clichés kot teyvnudtowv to omoia
oyetiCovtar mo cvyva pe yopnmAle dopato. H NeofoOAn amd v dmoyn ovtn
TPOKVITEL VO, €IVOL 1] TUTOTOMUEVT] KOVTI-VOPN» TOV TAPUOOCLOUK®V YOUUNA®V
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acteiopdv Kot okoppdtov (Fescennina iocatio), to. omoio avikovv 610 LIO-£100G
™G «moinong tov yoyov». H avovoun adelen g 0ev ivar AlyOTEPO OpYETLTIKT,
ovtag 1 €€ {60V TVTOTOMUEVT VOO TOV EYKOUIOCTIKAOV YOUMALOV Tpayovdidv. Ot
O0potl Tov emBOAAUIOV EYK®UIOV KOl YOYOU GUUTAEKOVTAL KAT  OvVOAOYiol TPOG TNV
vPpdomoinon o’ £vOg TOV SAKTLAIK®OV Kol WUPIKOV puOUdY Kot o’ TEPOL NG
avtiotoyng opoaceoroyiog oto omdéomoacpo. H kopikny oavopoloyévelwn otnv
npoouelln emboropiov €dov Bopilelt 10 «avakdTEPO) OOV KOl VOOV TOV
TOPOTNPOVUE OTO AogUvVA EAAMVIKA YopAlo tpoayovdls g Pulavtiviig Ko
veotepng meptodov. Ot OpOOTNTEG OVTEG UTOPElL aKOUN VO VTOONAMGOVY OTL O
momtNG ouvvédaPe tnv OAn ovvBeon tov ®¢ o Fescennina iocatio 1 (yw va
YPTCLOTOCOVLE OPICTOTEAMKOVS OPOVG) MG VA aPNYNUOTIKO Acpo emtBaAapiov
yOyov.

EmumAéov, n avadpopur| o mopdAinio and to vedTEPO dNUMOTN dopota Pmopet va
vrofondncet tn depedvon EWOIKOTEPOV EPOTNUAT®OV, TOAALL amd TO OToio EXOVV
amocyoAncel LeAeTNTEC Tov TomHpov g Kolwviac. Mo mapddetypa, Tdg ovidpd
ocuvnBwg ot oNMuMdN mapddoon o yovaike 1 omoio d€yeTon TIG TEPmADEIC
TPOTAGELG £VOG vdpa; Apaye evvoeital mpdypatt 6Tt 11 NeofoOAn givatl peyorvtepn
Kot Myotepo elkvotikn; [ati mpocewveital  avovoun KoméAdo g «Buyatépa g
Apoipuedovoy;

O Alan Griffiths exeofpave 011 10 OTOGTOGHO AVTO «OIOKOPEVEL ULE AETTOTITO TOVG
NPOIKOVG Aoydtumougy. Katd tv mpocommikny Hov eKTiUMon ot 1 «S10KOPELO»
GUVTEAEITOL YAPT OTNV VTOVOUEVLTIKY] YOVILOTOINGOT TOV £MBaAMpion eyK®puiov omd
10 avtitiBépuevo €160g Tov youniov yoyov. O Apyihoyog dev avtimapabétel 1660
™V MK coPapotnta mTpog TV WUPikn erappdtnto 660 akolovbel Katd peydio
HEPOG TIC GLUPACELS TOV GATIPIKMV VOPLATIK®V TPOYOLIUDY TNG ETOYNG TOV.
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Archilochean oracles

Prof. Jaume Portulas
University of Barcelona
jportulas@ub.edu

The purpose of this paper is to analyze the oracles (undoubtedly forged post
eventu) that punctuate the imaginative Archilochean biographies, in the light
of the tension between the Panhellenic ambition of the Delphic oracle and the
epichoric traditions of Paros. The main texts of our discussion will be Test.
4. 50 ss., 73, 114, 115, 116, 141, 170 Tarditi (= 1la, 14a, llc, 14b, 13, 14b
Lasserre).

Apyhéyeron ypnopoi

O oxomdg avthg ¢ epyaciag givor va avaldoeL Tovg ypNoHoLS (avapeioBrTnTo
TAOOTA peTaYEVESTEPA KeleVa) Tov ToviovTial OTIS PavVTACTIKEG Proypaeieg Tov
Apythdyov vtd 10 PMC TNG TAVEAANVIKNG PIA0J0EING TOV OEAPIKOV HOvVTEIOD Ko
Tov enyopiov tapaddcewv g [Hapov. Ta kdpa keipeva e ovlftnong pog Oa
etvon ta Test. 4. 50 ss., 73, 114, 115, 116, 141, 170 Tarditi (= 11a, 14a, 11c, 14b, 13,
14b Lasserre).
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On two kinds of blame and the difference between praise and blame

Assoc. Prof. Xavier Riu Camps
University of Barcelona
xriu@fil.ub.es

Both the so-called ‘praise poetry’ and ‘blame poetry’ contain praise and blame. This
paper tries to substantiate that the praise and blame of praise poetry are not the same
and should not be confused to those of blame poetry. We will examine the Homeric
poems, Pindar, and Archilochos. Then, with the aid of Aristotle’s systematization of
the literary material in the Poetics, will attempt to reach a new understanding of the
relationship between the two kinds of poetry in Greek terms, as a step towards the
interpretation of the opposition praise / blame.

Ta dvo £idon Tov Yoyov
Kol 1] 010Qopd petalv emaivov kKot yoéyov

To6co M Aeyopévn «EYKOUOOTIKY Toinon» 060 Kot 1 «moinon tov yoyovy
neplhappdvouy emaivoug Kot yoyovs. Avti 1 avakoiveoorn o TeKUnpudcel OTL 0
EMOVOG Kol 0 WYOYOG TG EYKOUOCTIKNG Toinong oev givat to 1510 kol OV TPEMEL Vo
GLYYEOVTOL LE TO OVTIOTOLYO TNG «TToinonG ToVv YOYyoLy. Ba eEetdoovpe To, OUNPIKA
mompato, tov Ilivdapo ko tov Apyikoyo. Ev cvveyeia, pe tm Ponbeia g
GLGTNUATOTOINONG AOYOTEYVIKOD VAIWKOL otnv [lomytiky 100 Aplototédn, Oa
EMYEPTCOVLLE VO KOTOVOT|COVUE KAADTEPA TN OYE0T OVAUESO 6TO, OV0 oVTA £10M
moinong pe eAANVIKODS 0povg. Avtd Ba amotedéost Kot Prjna otnv epunveia g
avtifBeong eraivov / yoyov.
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‘I do not care about iamboi’ (Archilochos Fr. 215 West)

Dr. Andrea Rotstein
The Hebrew University of Jerusalem
arots@pluto.mscc.huji.ac.il

The term iaufoc appears for the first time in extant Greek literature in a fragment of
Archilochos of Paros: xar u’ ovt’ 1woufwv odte teprwiéwv uéier (215 W). This
fragment seems to be compatible with almost all hypotheses about the nature of
Greek iambos: it is not irreconcilable with the hypothesis of a ritual origin (Fluck,
Brown), nor with Dover’s tentative suggestion that iaufor could mean Archilochos’
poetry as a whole. It also suits any occasion that has been proposed for the
performance of iamboi: public performances at festivals (West), public
performances in theatres (Bartol), komos (Gentili) and symposia (Rosler, Pellizer,
Vetta, Bowie). Should we conclude that Archil. 215 W in itself can merely illustrate
the various hypotheses regarding the archaic iambos? The purpose of this paper is to
suggest otherwise through a fresh interpretation of the fragment. I first consider the
context in which the line was transmitted by Johannes Tzetzes (Alleg. Hom. 1l.
24.125-34). Secondly, I inquire into the meaning of iaufoc in reference to the
construction in which it appears (o0’ 1Wupwv odte teprwiiéwv). After an
examination of the meaning of zgpmwAin in Archaic poetry (Od. 18.37 and the
Theognidea 984, 1068), which I suggest is the pleasure instantiated in some forms
of commensality, I conclude that foufor and teprwloi are semantically close.
Consequently, I argue that the term iaufor in Archil. 215 W is consistent with a
general type of occasion and a general function. The occasion: that of a ritual of
commensality or conviviality, either restricted to some (symposia) or more public
(at a religious festival or a public meal). The function: that of pleasure and
entertainment. Given that these occasions and functions are not distinctive enough
for shaping the genre of iamboi or giving them their name, I suggest the possibility
that already in Archilochos’ times the term foufoc may have also involved
rhythmical connotations.

«Agv pe voralovv ot tappor» (Anéom. 215 West)

O 6poc iopfog mapovstaleTor Yo TPMTN Popd otV cwldpevn eEAANVIKN Aoyoteyvia
o’ évo amocmoouo Tov Apythdyov amd v Ildpo: xar u’ odt’ wufwv ovre
teprwiéwy uéler (215 W). To andonacpa autd @aiveTat v avtamokpivetal oyeodv
o€ OAeG TIC VITOOECELS GYETIKA LLE TN GUOT] TOL EAANVIKOD 1AUPov: cuvadel gite pe
v teletovpyikn kataywyn (Fluck, Brown), eite pe v eikacio tov Dover 6t 0
toppog Ba pmopovce va eivon n woinon tov Apyihoyov oto cuvoArd tc. Emiong
tapiler oe kdbe mepimtwon mov €xel mpotabel ywo v amayyeiion Tov dppov:
onuooieg ekteléoelg oe yoptég (West), dnuooieg mopaotdoelg oe Béatpa (Bartol),
kopos (Gentili) ko ovumoca (Rosler, Pellizer, Vetta, Bowie). @a énpene dpaye va
ovunepdvovpe 6tL 10 Andomoacpa 215 W and povo tov emiPefoidvet Tig dSdpopeg
VIOBEGELG oYeTIKd pe TovV apyaikd lapPo; XKomdc avthg g epyaciag eivar va
TPOTEIVEL KATL SPOPETIKO UECH amO oL PPECKIO EPUNVEID TOV OTOGTAGLOTOG.
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Apyca e€etdlo ta ovuepalopeva pe to omoiot 0 otiyog petaddnke amd TOVv
loavvn TCétin (Alleg. Hom. 11. 24.215-34). Agbdtepov, Olepevvd TN ONUACio TOL
wpPov oe oyxéon pe N doun otv omoio. mapovoidleton (0dT’ uPwv ovre
eprwAéwy). Metd amd o eE€taon g onpociog g AEENG tepmwAn oTnV apyaikn
noinon (0d. 18.37 kot Ocoyovia 984, 1068) cvoumepaived Ot lopfor Kou teprwial
glval TOAD Kovtd €vvoloAoyikd. AkoAoVBwe mapovslalm to emtyeipnua 0TL 0 OPOG
loufog oto Andonacpa 215 W givar cuvenng pe éva yevikd thHmo mepiotaong Kot
pa yevikn Aettovpyio. H mepiotaon eivor avty g cupmoctokng teletovpyiag, €ite
nepopopévn (copmocia) 1 wo dnuocta (Bpnokevtikn gopti 1§ dnuodcto yevopa). H
AertovpykOTTO €lvon avtn TG gvyapioTnong kol dlackedaons. Me dedopévo 0Tt
aVTEG Ol TEPLOTAGES KOl Agttovpyieg Ogv eivol apketd SloKpLTéEg OOTE Vv
oynuoticovv 10 €100¢ TOL 1EUPOV 1| VO TOL TPOGODGOLY TO OVOUA, TPOTEIV® OTL
elvar mBavov NN oV enoyn tov Apyidoyov va gumepieiye o 6pog lopfog pvBuikn
GLUVLTTOONAWGT).

56



Morepovrog otn Odoo

Kaf. Kvpraxog Toavioavoyl.ov
®eccaiovikn
tsantsan@the.forthnet.gr

Neotepn avayvoon g entypapns /G XII (5) 445, xupiog tov TUNUATOV NG TOV
nepapBdvouv to amoomdopato 93a kor 94 West tov Apythdyov, HE KOATOLES
OLOPOPETIKEG  CUUTANPAOGCELS, KOODS Kol O OCULCGYETIOHOS HE QAN YVOOTA
ATOCTACUOTO TOV 7o, OQotilovv koAbTEPO TNV 10TOpic TOL TOPLAVOD
amokiopov. Ta Kupidtepa i6mG GLUTEPAGHOATA APOPOVY TNV TAPUAANAY OTOTEPQ
ATOIKIoHOV TV 010V Yyop®dv amd Toug Natiovg, ) petapopd ot ®Aco Kot otnyv
amévavtl oTeP ™G OlopdynNg tov dVo0 VNou®V, TNV OVAUEEN ToV EVIOTI®OV
OpokiKOv @OA®V o1 GVYKpovot, tov apavicud tov Noélov oamoikov kot v
TEAKN OKVPMOT| TNG OMOIKIGTIKNG TOVG EMLXEIpNoMG oToV BOpeto xdpo. Ocov apopd
€0d Tov Apyihoyo, yivetal akOUN 7O QAVEPN 1 KPITIKN £MG OVIUTOATELTIKN
GTAGCN TOL AMEVAVTL OTN GTPATIOTIKN Nyesio twv [apiov oAdd kat, avtictpoga, N
VTOTIUNTIKTY OVTILETMMIOT] TOV TOUTH OO TOVG OELMUATOVYOVS OVTOVG, TO aicOnua
Babetdc cupmdviag amévavtt GTOVG TAAUTOPNUEVOVS GUUTOTPLOTEG TOV, 1W0IMG TOVG
QTOYOVG AYPOTEG TOL MTOV OVOYKOGUEVOL VO EYKATAAENYOLV TOL OTAPTE TOVE OTN
ouwbeon tov gxfpmv. Toviletar €161 0 KOW®VIKOG, EVIOTE OVOTPENTIKOC, Kot Oyt
OTAMG OVTIKOVQOPUIOTIKOG YOPOKTNPAG TNG moinong tov Apyhdyov. O 1idog,
HOAOVOTL M Gmoym eival gvpOtata dtodedopévn, dev @aivetor vo LVIAPEE TOTE
ueBopdpog.
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MEPOX 11
APXAIOAOITA KAI IXTOPIA

PART II
ARCHAEOLOGY AND HISTORY
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Architecture and philosophy at Ephesos
in the time of Archilochos

Dr. Anton Bammer
Osterreichisches Archaologisches Institut, Wien
anton_bammer@hotmail.com

In the 7th century BC, the time of Archilochos existed a small peripteros with 4 x 8
columns in the Artemision of Ephesos. It was a rectangular building and follows
therefore some basic mathematical principles. The peripteros is surrounded by free
standing columns and is therefore a closed system, where nothing from the outside
can be added and nothing from the inside can be lost. Together with this
architecture, an abundance of small offerings have been found. These small objects
are offerings to the divinities in the Artemision and show some cosmological
aspects. One object for example is a bead in the form of a tetraeder made of the so
called ‘glazed ware’. Others are triangles made of amber. The triangle plays
important role since prehistoric time and the number three is inherent to Greek
architecture. The lecture will analyse the important role of the triangle and the
number three for early Greek architecture in the Artemision.

Apyrrektovikn kKot grioco@ia oty E@eco
TNV EnoY1] TOV ApylAd)ov

Tov 70 awwva w.X., v enoyn tov Apytldyov, oto Aptepicio g Epécov vanpye
évag kpog mepintepog vaodg pe 4 x 8 xioveg. ‘Hrtav éva opboymvio ktipto kot
enopéveg akolovbovoe kamolovg Pactkovg padnuotikovg kavoves. O mepintepog
vaog mepparotov and Klovootolyio o€ £va KAEIGTO GUGTN LA, OOV TiToTa amd €M
dev umopel va mpootebel kot timota and péoa dev pmopel va yobei. Mall pe ta
ApYUITEKTOVIKA, apbBova agepopato Exovv emiong Ppebel. Avtd 1o pikpd
avtikeipeva givarl aglepopata ot 0edtnTeg Tov APTEUGION Kot OELVOLY KATOlEG
Kooporoykés andyelc. Eva avtikeipevo yio mapdadetypa gtvor po sTiAfotn ybvopa
o€ oYNUo TETPdedpov. AAAD GE GYNUO TPLYDOVOL £ivol QTIAYHEVO A0 KEXPLUTAPL.
To tpiywvo mailer onuavtikd poro amd v mPoicToptKn Moy Kot 0 apldudg tpia
glval Epeutog otnv eAAnvikn apyrtektovikr. H oo o avaidoel to onpoavtikd
pPOLO TOVL TPLYDOVOL Kot TOL aplBuol Tpio Yoo TV TPAOUN EAANVIKY OPYLTEKTOVIKN
o610 Aptepicto.
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Thasos a I’époque d’Archiloque
Les données récentes de I’archéologie

Francine Blondé
Maison de I’Orient Jean-Pouiloux, Lyon
francine.blonde@univ-lille3.fr

Assist. Prof. Markus Kohl
Université Charles-de-Gaulle, Lille
kohl@univ-lille3.fr

Prof. Arthur Muller
Université Charles-de-Gaulle, Lille
arthur.muller@univ-lille3.fr

Prof. Dominique Mulliez
Ecole Francaise d’ Athénes
dominique.mulliez@efa.gr

Au cours des deux dernicres décennies, 1’enquéte archéologique au cceur de la cité
de Thasos a pris plusieurs formes: des sondages ponctuels dans des secteurs
anciennement dégagés, la révision d’opérations anciennes, des études
paléoenvironnementales. L’ensemble de ces travaux nous a mis en possession de
données sur les siecles de formation de la colonie parienne qui modifient
sensiblement le tableau que ’on croyait acquis naguere. La communication
présentera les principaux de ces résultats.

On évoquera d’abord 1’aspect du paysage et I’occupation indigéne a 1’arrivée des
Pariens, avec les activités métallurgiques qui sont sans doute a 1’origine de leur
intérét pour Thasos. On décrira ensuite ce que I’on peut savoir de la périphérie de la
premiére agglomération grecque, avec son ‘agora’ primitive et sa nécropole proche,
dont le mneéma de Glaukos, compagnon d’Archiloque, pourrait constituer le vestige
le plus vénérable. A partir de 14 on retracera les premiéres évolutions, marquées
d’abord, peut-tre des la premicre moitié du Vle s., par la construction d’un premier
rempart avec une porte, puis par 1’installation, autour de 500, d’une nouvelle
enceinte bien plus grande, qui a entrainé plus tard le déplacement de 1’agora vers le
site qu’on lui connait actuellement.

H Odoog oty emoyn Tov Ap)rhoyov
Ov tpoc@aTeg apyaroroyikés £pevveg

Tig televtaieg 600 dekaetieg M apyaOAOyIKY €pgvva oTNV KOPOLd TG TOANG NG
BOdacov &xel mApeEl TOALES LOPPEG: TOPES HKpoV peyéBovg oe MOM AVECKOUUEVQ
TUAUOTO, ovoBe®PNoT TOAOOTEPOV EYXEPNUATOV, TAAUOTEPPAALOVTOAOYIKES
perétec. Ot €pevuveg aVTEG HOG £XOVV TPOCPEPEL OEOOUEVO GYETIKA UE TNV, €Ml
aovesg, oapdpewon s onowkiag tov [Hopiov, petapdrroviag oe aoonpeioto
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Babud v ewdva mov eiyape €wg mpdoeata. H mapovca oavakoivoon Oa
TOPOVCIACEL TOL KUPLOTEPO ATOTEAEGLLOTA TV EPELVAOV.

B meptypayovpe Kot apyds To YVOPIoCUOTO TOV TOTIOL KOl TOVG OIKIGHOVS TMV
eviomtiov Vv emoyn g aeiEng tov Iopiov, kabdc kot TG HETOALOVPYIKEG
dpacTnNPLOTNTEG 01 0Moieg MBAvHTATA NTAV KO O AOYOG TOV EVOLAPEPOVTOS TOVGS V1o
™ ®dco. Ev cuveyela, Ba meprypdyovpe 0,11 givan dvvatd va yvopilovpe yua Tig
TAPVPEG TNG CLYKEVTPMONG TOV TPMTOV EAANVIKOD TANOLGLOD GTNV TPOIUN ayopd
KOl TV TOPOKEILEVT] VEKPOTOAT], 0TV omoia To uviuo Tov ['Aavkov, Tov eraipov
Tov Apythdyov, Bo amotehovce TOo WO oefdopo onueio. Akorovbwg Oa
avveLGOVUE TIG TPMOTES OOUEG eEEMENG Ol OTTOlEC ONUATOSOTOVVTOL APYIKA, 1GMG
and 10 WPOTO Wcd TOoL 60V Oowwve T.X., HUE TNV KOTOCKELY] TOV TPMOTOL
OYLPOUATIKOV TELYOVG e TOAT KO GT GUVEYELD OO TNV £yKaTAoTaoT, Tepi To 500
. X., €vOC TOAD UEYOADTEPOV TEPLPPAYUATOS TO OTOI0 APYOTEPO, GLVETEAECE OTN|
UETOTOTION TNG AYOPAG TPOG TN onUeEPV TG BEom.
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Cult and Image:
The iconography of Archilochos of Paros

Prof. Diskin Clay
Duke University, North Carolina
dclay@acpub.duke.edu

This presentation will concentrate on two early images that might reveal an
awareness of the cult of Archilochos on Paros. The first is the so-called Totenmahl
relief excavated by A. K. Orlandos during his work on restoring the cathedral of
Hekatontapyliane to its paleo-Christian state. It was published by N. M. Kontoleon
in the Festschrift for Orlandos in 1955 (Xaristirion eis Anastasion K. Orlandon,
Athens 1.348-418) three years after his publication of the Mnesiepes inscription
(ArchEph 1955, 32-95). Kontoleon identified the reclining heros of the relief as
Archilochos by appealing to what he took to be an inverted lyre on the upper right
register of the relief. I shall argue that what Kontoleon and all others have taken to
be a sword on this same upper register is in fact a spear and that the three thongs
suspended from it constitute a reference to the well known lines of ‘fragment 2°.
Kontoleon dated this relief to ca. 520.

The other early reflection of Archilochos as the object of hero cult is the white
ground pyxis in the Boston Museum of Fine Arts. Before Kontoleon’s publication
of the Mnesiepes inscription with its narrative of Archilochos’ encounter with the
Muses, the vase had been attributed to the Hesiod Painter. Thanks to Kontoleon’s
brilliant association of the vase with the Mnesiepes inscription (E; II), we now
recognize the vase as the work of the Archilochos Painter. I argue that the vase
should be read from left to right in two panels: before and after Archilochos’
Dichterweihe. The first shows Archilochos, his cow, and a single Muse; the second
shows Archilochos seated on a camp stool with his newly acquired lyre. He is not a
Muse but he is flanked by Muses, one of whom holds out a phiale to him in
recognition of his divine status. Beazley dated the vase to ca. 460-450 BC.

The presentation is drawn from some of the material in Archilochos Heros: The Cult
of Poets in the Greek States (Hellenic Studies 8, Harvard University Press, 2004)
and it will be illustrated by slides.

Aatpeia Kol elKéva:
Ewovoypagia Tov Apyrhéyov g Iapov

Avt 1 ewonynon Oa eotidceEl 6€ dVO TPAOYES EKOVEG Ol OTOlEG EVOEYOUEVAS
vrodnidvovv 1t Aatpeio Tov Apyikodyov oty Ildpo. H mpodtn eivan 1o Agyduevo
Totenmahl avéyilvpo to omoio avakdaivye o A. K. Opravdog katd T £pyocies
amokatdotacng otnv ExatoviamvAlovh. Anpocievtnke and tov N. M. Kovtoiéovta
t0 1955 oto Xapiotipiov eig Avaotdoiov K. Opiovoov (ABnva, 1.348-418), tpia
xpoVIoL LETE TN dNpoGigvon g emypaeng Tov Mvnoienn (Apyoioloyixy Epnuepic
1955, 32-55). O KovtoAé®mv Ta0TIGE TOV AVAKAIVOUEVO P®O TOL OVOYADPOV LLE TOV
Apyiloyo, pe Pdon pia avteotpappévn, Ommg vople, Abpa otnv ave de&id Lovn
OV avayAueov. Oo vroopiEm 0Tt T0 VIoTBéuEVo Elpog mov o KovtoAéwv ko
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OAot ot dAhot diékpvay otny dta Lovn givar 6TV TpaypaTikdTTo, S0PV KOt TO TPia
Aopio TOL KPEHOVTOL OO OVTO ATOTEAOVV VOEN GTOVE PMUICUEVOVS GTiYOLG TOL
Amnoomndopatog 2 W. O Kovtodéwv ypovordynce to avaylveo mepi to 520 w.X.

M dAAN Tpdwun avaeopd otov Apyihoyo o¢ ovtikeipevo Aotpeiog, elval puo
Aevkn mou&ida oto Movoeio Fine Arts tng Bootdvne. Ilpwv and ) dnpocicvon g
emypaeng Tov Mvnoient and tov KovroAéovrta, n omoio apnysitar T cvvavinon
0V ApytAoxov pe TG Movoeg, 10 ayyeio avtd amoddotav otov Zoypdeo Tov
Hou0d0v. Xdpn otov €0QLEGTATO GUOYETIGUO TOV OyYEIOL HE TNV EMLYPOPN TOL
Mvnoen (E; 1), avayvopiloope onuepa 10 ayyeio @g €pyo tov ZOYpAgov Tov
Apythdyov. Yrnoompilm Ot to ayyeio mpémel va 10 dafAcovpe amd ta oploTepd
pog T el o€ VO GEPEG: TPV KO PETE Tn pomen tov Apyihodyov. H mpdtn
mopdotoon Oeiyvel Tov Apyihoyo, tnv ayeAldda tov ko pie Movoa. H devtepn
napdotoon delyvel Tov Apyihoyo kabiopévo Tave o€ éva okopvi pe v AVpa Tov
poag anéktoe. O d1og dev eivan Movoa aArd mepiotoryileton amd Movoeg, pia
amod TG OTOIEG TOV TPOCPEPEL Lol PLAAN G avayvadpilon Tng B€ikng Tov VTOGTUONC.
O Beazley ypovordynoce to ayyeio mepi to 460-450 . X.

H mopovoa epyocio Pacileton ev pépet o vAkd tov PBifAiov pov Archilochos
Heros: The Cult of Poets in the Greek States (Hellenic Studies 8, Harvard
University Press, 2004) kot 0o cuvodevetan omd slides.
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Portraits of Archilochos

Dr. Antonio Corso
Numismatica e Antichita Classiche, Quaderni Ticinesi
antoniocorso@hotmail.com

An early Hellenistic epigram reveals the existence of at least one portrait of
Archilochos: Leonidas (?), Anthologia Graeca 7. 664: ‘Stand and look on
Archilochos, the iambic poet/ of old times, whose vast renown/ reached to the night
and to the dawn./ Verily did the Muses and Delian Apollo love him;/ so full of
melody was he, / so skilled to compose poems and to sing it to the lyre’(translation
Loeb with an amendment). Moreover, it is at least likely that the Archilocheia both
of Paros and of Thasos were endowed with portraits of this worshipped poet. A
seated poet, represented holding a kithara and a scroll, on a silver coin struck on
Paros around 75 BC, is thought to represent Archilochos. However, this coin is now
considered suspect. One man on an Attic white-ground pyxis by the Hesiod Painter
(c. 450 BC) at Boston, Museum of Fine Arts, Inv. no. 98. 887, represented standing
next to a cow, in the presence of six Muses, was tentatively identified by Beazley as
Hesiod with Muses on Mt. Helicon. However, an inscription has been found on
Paros, recounting a vision of Archilochos, in which six Muses appeared to him one
evening with a cow and gave him a lyre. As six Muses and a cow, instead of
Hesiod’s sheep, are represented on the pyxis, the interpretation of the youth as
Archilochos instead of Hesiod, suggested by Kontoleon, should be right. On a silver
cup from Boscoreale at Paris, Louvre, Inv. Bj 1923, probably of Claudian period,
Archilochos’ figure, identified with an inscription, is shown holding a lyre. The
general style of this figure is recognized on four marble copies of a portrait of a poet
holding a lyre: a. Paris, Louvre, Ma 588 (the most complete and the best copy); b.
Vienna, Kunsthistorisches Museum, from Ephesus (head only); c¢. Rome,
Conservatori Museum (headless); and d. Corinth, Museum (headless). The style of
the head, conventional in the rendering of hair and beard, and of the drapery, which
recalls that of the frieze of the Parthenon, points to a date around 440 BC for the
Greek original statue and to an attribution to the Attic school of sculpture.
Comparison with the general style of the Boscoreale figure bearing the inscribed
name of Archilochos suggests that the type Louvre 588 represents Archilochos. Not
by chance, this Attic portrait is contemporary with the reception of Archilochos’
poetry in Attic culture. Its original could well have been set up in the Archilocheum
of Paros, which was at the time included into the Delian League, hegemonized by
Athens. Moreover, the early Hellenistic epigram quoted above and associating
Archilochos to a lyre, may refer to the original statue of this type.

Ioptpaita Tov Apyrroyov

‘Eva mpodpo eAMAnviotikd emlypoppo. omokaAdTel v VTapsn TOLAGYIGTOV €VOG
moptpaitov tov Apythdyov: Leonidas (?) Anthologia Graeca 7. 664: «X1000V Kot
koitage tov Apyiloyo, tov opuPikd momty)/ T®V TOAOV KOPAOV, TOV OTOiov 1|
TeEADPLOL YU/ £PTOGE GTN VOYTO Kot otV ovyn./ AABgia ot Movoeg kot o AfAlog
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AnéA®Vag Tov ayanncav/ T060 yepdtog peAmdio NTav/ T060 eMOEEI0G Vo, GLUVOETEL
TOMLOTO. KOl VO TAL TpOyovddst pe tn Avpay (petdopacrn Loeb pe dopbmoeig).
EmumAéov, sivar tovddyiotov mbavov ot to Apyihoyewo kot g IIdpov ko g
®dcov 01Ebetav moptpaita avtov Tov Tomty. ‘Evag kabiotdg momtig, mov
anmekoviletat pe po KiBdpao Kot Tepyapnvn, o€ aonUEVIO VOULIGHO TTOL KOTTNKE GTNV
[Tapo yopw oto 75 w.X., Bewpeitar Ot anekovilel Tov Apyiloyo av Kot oHpePQ
avt M tavtion eivar apeifoin. ‘Evag dvopog oe po Attikn mo&ida tov {wypdpov
Houod0v (c. 450 n.X.) ot Bootoévn, Movoeio Karaov Teyvaov, Inv. no. 98. 887, mov
anmeikoviletal va otéketal dimia og o ayehdda, pe v tapovoia 51 Movodv, eiye
tavtiotel ano Tov Beazley pe tov Holodo kot ti¢ Movoeg otov EAkdva. Opmc, pio
enypagn €xer Ppebel oty I[lapo, mov aenyeitoar éva Opapo Tov ApyiAdyov,
ocouemva pue to omoio ot €61 Movoeg gppaviotnkav oe ovtov Eva PBpadv evd
petépepe pio ayehddo kot tov €dwoav ™ AVpa. Kabodg ot €61 Movoeg kot pia
ayeAddo, avti yio To Tpofato Tov Hotddov, ancikoviCovtal otnv mu&ida, n toavtion
tov véov pe tov Apyiloxo avti yia tov Holodo, O6mwg mpotdbnke omd tov
Kovtohéovta, mpémetl va eivar cwotn. Ze €va aonpévio KomeAro and to Boscoreale
oto Ilapict, AovBpo, Inv. Bj. 1923, mbavév g emoyng tov Kiavdov, o
Apyihoyoc, mov avayvopiletor and emtypagtr), ancwkoviletal va Kpotdel Avpa. H
TEXVOTPOTIO. QLTINS TNG HOPPNG avayvopiletal 6€ TEGGEPA UAPUAPIVO OVTIYpOPO
TOPTPOLTOL €VOG oMt Tov Kpotdel Avpa: ao. Ilapict, AovPpo, Ma 588 (to mo
0AOKANPOUEVO Kot KAAVTEPO avTiypapo), B. Biévvn, Movceio Kunsthistoriches, and
mv 'Epeco (kepdir povo), y. Poun, Movoeio Conservatori (axépalo) kot o.
KopwbBog, Movceio (axéparo). H teyvotpormia tov keaiiod, cvpfotiky oty
amdd00N TOV HOAAIDV Kot TNG YEVELAOOC, KOl TOL LEACUATOC, 1 otoio Bupilel avtn
mg {oedpov tov TlapBevdva, vrodnimver ypovoroyia mepi 1o 440 n.X. yw t0
EMNVIKO TPOTOTLTO AyoAlo Kot TNV omdd0GY| TOL 6TV ATtk oyoAn yAvrtikne. H
oLYKpPION HE TN YeEVIKN TEYvoTpomio Tov Boscoreale mov @éper v emypoon
Apyihoyog deiyver 01t 0 TOHmog 588 ot0 Ao¥VPpo amewoviler tov Apyihoyo. Oxt
toyoia, avtd 10 ATTikd moptpaito ivor GOYYPOvo e TNV amodoyn TG moinong Tov
Apythdyov otnv ATtk kovAtovpa. To mpwtdtumo Ba propovoe KOAMGTA Vo glye
omBel 10 Apyhdyeto g IIapov, | omoia exeivn v emoyn meprrapPavotov o
AnAoxn ovppoyio, vwd v Knoepovio g AOvag. EmutAéov, 10 mpdpo
EMMMVIGTIKO EMLYPOLLUO TTOV AVOPEPETOL TAPOTAV® Kot cLVOEEL Tov Apyihoyo pe
AOpO, UTOPEL VO OVOPEPETOL GTO TPAOTOTLIO GYAALO CLTOD TOV TOTOV.
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Thasos a I’époque d’Archiloque
L’apport de la céramique

Dr. Anne Coulié
Musée du Louvre
anne.coulie@louvre.fr

Une des questions les plus fondamentales de 1’archéologie thasienne, une des plus
débattues aussi, porte sur les origines de la colonie. Il y vingt-cinq ans déja, A. J.
Graham [BSA 73 (1978)] contestait la datation traditionnelle, vers 680 avt J.-C.,
proposée pour la fondation de Thasos [J. Pouilloux, Mélanges Delvoye (1982)] qu’il
suggérait de descendre au milieu du siecle, a 1’époque ou l’on situe justement
I’arrivée d’Archiloque a Thasos. La reprise du dossier des céramiques
orientalisantes  thasiennes apporte des informations chronologiques sur
I’implantation des colons grecs. On est désormais en mesure de préciser la date de
naissance de D’atelier local. Dans 1’état actuel des connaissances, la production la
plus ancienne de I’atelier est un plat creux a décor subgéométrique. Son caractére
local tient a sa technique (une argile plus tendre que celle des lots importés), a son
profil tendu, inconnu dans les Cyclades et a son décor. D’emblée 1’originalit¢ du
style colonial, pourtant trés imprégné des traditions de la métropole, s’affirme a
travers la place accordée au décor figuré et, en particulier, aux figures humaines:
entre des piles de zigzags, les motifs du cheval et de la protomé féminine, si
représentatifs du style ‘mélien’, ont été transférés sur une forme qui n'accueille
guere qu'un décor floral dans les Cyclades. L’atelier orientalisant a donc eu une
‘phase’ subgéométrique, ce qui ne signifie pas, comme ’indique la longévité du
subgéométrique, que ce plat creux est forcément trés ancien. L’¢tude des mains de
peintres et de potiers invite a Dattribuer a un artisan trés prolifique qui a tourné et
décoré un des fleurons de I’atelier orientalisant thasien: le plat au cavalier, trouvé
sur I’acropole de Thasos. Sa carriere se laisse suivre jusqu’au début du VIeéme siécle
avt J.-C.: il a d’ailleurs contribu¢ a la formation du premier peintre de 1’atelier local
a figures noires. Si ’on accepte ’attribution, la chronologie du peintre trouve un
point d’ancrage en aval et il est difficile de trop remonter les débuts de son activité
que I’on est tenté de dater haut dans la seconde moiti¢ du VIIéme siécle.

Le site de Thasos a le privilége d’avoir mis au jour les plus anciens plats creux
orientalisants qui aient été publié en Grece [F. Salviat, Plats creux insulaires a décor
orientalisant a Thasos, in CNRS (éd.), Les Cyclades. Matériaux pour une étude de
géographie historique, Paris (1983), 201-216]. Ces lots d’allure ancienne différent
des productions slrement thasiennes qui s’échelonnent du troisiéme quart du
VIIéme au début du VIeme siécle. Leur datation dépend de la chronologie de la
céramique cycladique. Celle établie par Ph. Zapheiropoulou invite a dater, d’apres
des paralleles ‘méliens’, certaines offrandes de I’ Artémision de Thasos du second
quart du VIIéme siecle.

La céramique orientalisante trouvée a Thasos tend a prouver que la cité s’est dotée
de ses premiers ateliers de potiers vers 640 avt J.-C., peu apreés [’arrivée
d’Archiloque sur Iile; quant aux importations cycladiques, elles corroborent plutot
la date de fondation traditionnelle en montrant que le sanctuaire de 1’Artémision
fonctionnait dés le second quart du VIleme siccle.
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H Odoog oty emoyn Tov Apyroyov
H ovppoin g kepapikng

‘Eva amd ta Poacwodtepa nmiuoto g apyooroyiag e ®Odcov, {tnuoa
ToAvoL{NTNUEVO, apopd TNV Tpoédevon ¢ amotkiag. [Ipv and ewooumévte ypdvia
o A. J. Graham [BSA 73 (1978)] aupeiopfnnoe v mopadosioky ¥povoroyio yupw®
oto 680 w.X. mov elye mpotabel yo v idpvon g Odoov [J. Pouilloux, Mélanges
Delvoye (1982)]. O Graham avtimpoteive va KatéPet 1 xpovoAdynomn vt ot Héca
TOV OlOVa, ONAadn okpPmdg oty emoyn mov mnye o Apyiloyoc ot Odco. H
enoveEétaon Tov apyeiov g avatoAilovcag Kepapikng e @dcov cupPdiiet oTIc
TANPOPOPIES LOG YO TN XPOVOAOYiD TNG EYKATAGTAONG TOV EAAMVOV AmoiK®V. XTO
e€ng elpaote oe Béon vo Tpocdtopicovpe emakpBdg T ¥Povoroyio TG YEVVNONG
TOL EVIOTIOL €PYOSTNPIOL. XTNV TPOYUATIKOTNTO TPOKVTTEL OTL TO OPYOLOTEPO
TPOIOV TOL gpyacTnpiov avtov gival £va TVAKIO pe VIOYEMUETPIKO dtbkoopo. O
EMYDPLOG TOV YOPOKTNPAG CLUVOEETAL O’ EVOG LE TNV TEXVIKY TOV (TPOKELTOL Yol
dpyko mo poAokn omd ekeivn TOV €l00YOUEVOV €0DV) KOl o’ €TEPOL UE TN
OQIKTN TOL KotaTtour), m omoio dev amavtd otig Kvkidadeg, kabdg kot pe tov
owakoopd tov. EmPefordveror guxepdc 1 TPOTOTLTICL TOL OTOKIOKOD GTUA,
OLOTOTIGUEVOL €V TOVTOLS HE UNTPOTOMTIKEG Ttapadooels. H mpototumio paiveton
péca omd 1 Béon mov KATEYOLV O YPOATTOS O1AKOGLOC Kol 10img o1 avOpdmTIveEg
HOPPES: OVALESO OTNV EATYUOYPOUUia, To. HoTifa TV aAdymV Kol TG YOVOIKELNG
TPOTOUNG, TOV OVTITPOGMOTEVOVY TOGO £VIOVA TN «UNALOKNY TEXVOTPOTIO, £XOLV
petopepbel oe éva oyfua 1o omoio otig Kukiadeg dev emdeyotav mapd povo tov
owikoopo  AoviAovdwwv. To avatodilov epyaotnplo  &ixe  emopéveg o
VTOYEMUETPIKN «PACT», KATL OP®S OV Ogv delyvel 0Tl avTd TO KOo1Ao TvaKlo glval
avaykaoTikd Told apyaio. H pelémn tov vpovg tmv (oyplemy Kol TovV KEPOUGTOV
EMMPENCE VO TO AMOOMOOVUE G Vo €E0UPETIKG TOPOY®YIKO TEYViTN, O 0MOiog
oLVEPYAGTNKE Kot S10KOGUNGE Eva 0md T 0VOEU®TAE KOGU AT TOV avaTOAILoVTOG
BacloTikov epyactnpiov: To MVAKIO TOL WROTH, TOL PpEdnke oTNV AKPOTOAN NG
®doov. Tn ctadodpoptia Tov teYViTN 0WVTOD UTOPOVLE VO TOPAKOAOVONGOVE EMG
TIG apyEG Tov 60V auwvo m.X.: € GALOV GLVEPAAE OTNV EKTOIOELOT TOL TPAOTOV
Coypapov tov evtomov gpyactnpiov peravopopewv ayysimv. Av dexBodue avtiv
™V amddoo, N xpovoroynomn tov Loypdeov petatiBeton mpog o KAT® Ko elvon
d0oKOoAO va «aveBdcovpe» TIG AmapyES TNG OPACTNPLOTNTAS TOV, TOV UTOPOVLE
péAiota vo TomofeTcoVLE GTO OEVTEPO GO TOV 70V LMDV

H 0Odocog éxest 10 mpovopo vo pog €xet ovadeifel ta apyondtepa mvaKio
avatoAlovcag texvotpomiog mov £xovv dnuootevdel oty EAAGda [F. Salviat, Plats
creux insulaires a décor orientalisant a Thasos, 6to CNRS (em.), Les Cyclades.
Matériaux pour une étude de géographie historique, Paris (1983), 201-216]. Avta
To. avtikeipeva, ta omoiol £xovv pio apyoio EAKLOTIKOTNTA, OPEPOLY Omd Ta
avapeepfnmra actokd ayysio o omoia xpovorloyovvtal amd To TPiTo TETAPTO TOL
70V ®g 115 apyég Tov 6ov aidva. H ypovorhdynon tovg e€aptdror amd ) ypovoroyia
NG KUKAQOTKTG KEPOUIKNG, TOV TPOGOOpIoe 1| . ZagelponovAov, Kot ETITPENEL, UE
Baon Kamolo «punAlKa» TopAAANAO, VO YPOVOAOYNGOVUE OPIGUEVEG TPOGPOPES GTO
Aptepicto g ®acov 6to 0e0TEPO TETAPTO TOV 70V UMV

H avatohilovoa kepapikr] mov éxetl Ppebel ot Odoo teivel va delyvel OTL 1 TOAN
éPple amd To TPOTO EPYASTNPLO AYYEWOTAACTOV 010 640 m.X. epimov, Ayo peTd
amd v AeEn tov Apythdyov oto vinoi. Oco Yo TG KUKAUSIKES E160YMYEG, QVTEG
emaAnfgvovy TV TOPASOCIOKN YPOVoAoyia TG idpvong g omowkiog €POGOV
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delyvouv 0Tt 0 vadg Tov APTEHGIOV AEITOVPYOVGE A0 TO OEVTEPO TETAPTO TOL 70V
aova T.X.
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Zoypo@iki] Kot Toinen oty ET0YN] TOL ApyLAd)ov

Ap. Powtervy Zopeypomoviov
Enitiun "E@opog Apyatottov, AGnva

Ta gvprjpata Tov tehevtoiov ypdvov oy [lapo £6eilav 0Tt amd TOAD vopic M
wwaitepn ToTpido Tov HEYAAOV AVPIKOD TOMTH TG OPYOLOTNTOS NTAV £VO, GTOVOAIO0
KOAATEYVIKO KEVIPO OOV ovBovoav kABe €100Vg TEXVES EKTOC OO TO YPAULOTAL,
KUPLOTEPOG EKTPOCHOTOG TWV OTOIWV NTOV 0 Apyiloyoc.

Amo to0 molvmAnOn véa evpnuota mov NABav o010 Qm¢ emA&yOnke va
TOPOVGLUGTOVV £0M TPIOL OTUAVTIKOTEPO ayyEia, £vo TNG EMOYNG TOL TOMTY Kot 6VO
TOAOTEPO, TTOV OU®G OAAALOVV 000 Yvopilape £0C TOPO YEVIKA Yio TNV apyn TG
eMVikng {oypaeikng Kot Tn oxEom NG HE TNV oLYYPOVN NG moinom, Kot
amOTEAOVV GTAOUO Yo TIC LEAAOVTIKEG £PEVVEG YUP® A0 ALTO TO TOGO GNUOVTIKO
0éua: M moinon aviypdoeel ™ (oypagikn M 1o avtiBeto; 'H momtéc, (wypdopot,
KOAATEYVES eUmVEOVTAL OO TOV TEPTYLPO TOVS Kol od T YeEYovoTa Tov (Ouv o1
ool N é{noav ot kovtivol Tovg TPHYOVOL, Ta OTOi0, EMTAEOV TOVG peTadidovTaL Oyt
uovo pe ypoamtd keipeva aAld Kupimg e TNV TPOPOPIKT TOPAdooT).
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Telephos in Archilochos’ poetry
and in architectural sculpture

Dr. Dora Katsonopoulou
The Paros and Cyclades Institute of Archaecology
eliki@otenet.gr

In one of his recently identified poems, Archilochos tells the story of the Arcadian
hero Telephos, son of Herakles and the Arcadian princess Auge, when as king of
Mysia put to flight the Greek army ravaging his country taken by mistake as the
land of Troy. Telephos defeated the Greek army but was wounded by Achilles at the
instigation of Dionysos. His story was represented in architectural monuments of
both Tegea in Arcadia, where Telephos was born, and at the Great Altar of
Pergamon near Mysia, where he ruled and died.

At Pergamon, Telephos’ life and wanderings from birth to death (in a way parallel
to the Homeric Odyssey) were represented in the inner frieze of the Great Altar (2nd
century BC). Scenes from his life were earlier depicted on the six metopes over the
opisthodomos and on the west pediment of the Tegean temple (4th century BC),
where the very dramatic moment of Telephos’ wounding by Achilles was chosen as
the subject matter. It is of interest that the architect and sculptor of the temple of
Athena Alea at Tegea was the renowned Parian sculptor Skopas.

In the present paper, the Telephos story in Archilochos’ elegy is discussed and
interpreted in the light of artistic representations and relevant literary sources.
Furthermore, possible relations between continental Greece, Paros and Asia Minor
are examined and common elements between the two most famous personalities of
ancient Paros, Archilochos and Skopas, are detected.

O TiLrepog otV moinon Tov Apyroyov
KOl 6TV OPYLTEKTOVIKY] YAVTTTIKN

Xg éva amd To TPOoEATOS TavTiIcBivta Kelpuevd Tov, o Apyiloyog dmyeitor v
otopio Tov apkdda Npwo TnAéeov, yiov tov Hpaxdr kot tg mprykimiocog g
Apxadiag Avyng, 6tav og Pactiidg e Muciag étpeye 6 QUYN TO GTPATO TOV
EAMvov mov Aenhatodoe ) yopa Tov, Bempdvtog kotd AdBoc Twg empdkelto yio
™ yn ™¢ Tpoiag. O ThHAepog viknoe tov eAANVIKO 6Tpatd OAAL TPOVUOATIGTNKE
Bavaocwa amd tov AyAéo pe vmokivnon tov Atovdicov. H otopio avtr
AMEKOVIOTNKE OE apyltekTtovikKd pvnueio g matpidag tov ¢ Teyéag omnv
Apxadio kor oto Meydro Bouod g Iepyduov kovtd ot Mvucia, 6mov o THiepog
Baciievoe kot méDave.

Ymv [épyapo, n {on ko ot mepmételeg tov TnAépov amd t yévvnon €wg To
Bavatd tov (katd tpdmo mapdrinio wpog v Ounpikn Od0ccEWN) ameEoVIGTNKOLY
otV €60TEPIKT] LOPOpo Tov Meyddov Bopov (20¢ awdvag w.X.). Nopitepa, oknvEg
amo ™ (o1 Tov aroTv®ON KAV 6TIG €51 HETOTES TAV® Omd TOV OTIGHOSOUO KOl GTO
OVTKo aétmpa Tov vaov g Teyéag (4oc awdvog m.X.), OTOL 1 OPOUOTIKY CTIYUN|
TOV TPALUOTIGHOL TOL TnAépov amd Tov AyilAéa Mrtav 1o KOpo Oépa. Eivan
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EVOLAPEPOV OTL APYITEKTMV Kot YAOTTNG TOv vooy g AOnvag Aréag oty Teyéa
vpée 0 d1oN oG TOPLOVOG YAOTTNG ZKOTOG.

mv mopovca gpyacia, 1 otopia Tov TnAépov oty moinon tov ApyiAdyov
ov{nreiton Ko EPUNVEVETOL VIO TO PMG TOV ONEIKOVIGE®V GTNV TEXVY KOl TOV
CYETIKAOV ovapopmv oTig apyaieg myés. Emiong, e&etdlovion ot mbavég oyéoels
peta&y nmepotikng EAAGoog, TTdpov ko Mikpde Aciag Kot d1epeuvdvTal Kowd
ototyelo avapesa oTig 600 doNUOTEPES TPOSMTIKOTNTEG TG apyaiag [Tdpov, otov
Apyihoyo Ko to XKOmaL.
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A€0TOTIKO, TO VN6 TOV ATTOLA®VO.

T'iavvog Kovpayiog
KA’ Egopeia [Ipoictopikav kot Khasikdv Apyatotitov, Yrovpyeio [ToAtiopon
kourayos@hotmail.com

Avapeca oto vnoud g AVTITapovy Kot g Zipvov Ppioketal 1 akatoikntn ynoida
TOV AECTOTIKOV GTNV Omoia Ta TeAevTain YPOVIL. £XEL AVOKOAVEOEL Eva EKTETOUEVO
1€p6 tov AmOAAwva. To Agomotikd givarl yvootd omd QLAOAOYIKES HopTLPIEG Kot
tavtiletatl pe v apyaia [Ipenécivbo, ®oT000 TO 1EpO TOV 1 APYALOAOYIKT EPELVA
£pepe 0T0 YOG eival AyvmoTo GTIC PIAOAOYIKEG TINYEG.

Amo 10 1997 ¢ onuepa yivoviar cuotnratikég Epevveg otn Béon Mavtpa oto BA
Tov Agomotikov, Béom yYvemot) Kol amd TOANOTEPES EPELVEC, OMOL  EYOULV
amoKaAVEOEL KTipla apyoik®V MG Kol HECUIOVIK®OV YpOveV Kol TAN00g KivnTodv
ELPNUATOV TOV HOG KAVOLV VO TIGTEVOVUE OTL TPOKELTAL Y10 GTOVOAIO 1EPO TNG
apYALOTNTOC.

"Exovv épBet Aoudv 610 MG KTipla apyoikadV, KAUCIK®OV Kol EAANVICTIKOV YpOveV,
Oyl OUMG aKxouo 0 AatpevTIKOg vadc. To onuavtikdtepo omd avtd eivon To Ktipo A
7ov omoteheitan amd 5 dwpdtio pe TpdOOUO0, TPOSTAOO Kot EXKAVY oTé€yT. [TiBavov
Vo TOV «ECTLOTOPLON 1] KATO10V AAAOL £idovg fondntikdc ydpos. To ktiplo B eival
éva peyddo opBoyadvio ktipto pe emPintikny 6éomn oto ydpo kot to Kripo I' rav
TOavOV Evag OTAOG 01Kog aplepmuévog otov AmoAhwva katl tnv Apteun. To Kriplo
A oamoteAeitan amd TPOSOHO Kot KUPImG OMUATIO HE TAAKOGTP®TO dAmedo Kot dimAa
oe avtd Ppiokovion €61 dwpdtio mTov oynuatitovv éva €idoc otods. To Krtipo E
cuvictator and dVo dwudTo (e TAAKOGTP®TO dAMEdO, EVA KAT  EMAPNV UE OVTO
vrdpyel éva pikpo vaooynuo otkodounua. To Kripro Z amoteleiton and t€66€pa
oot pe Koo mAoKOGTPMOTO aifplo evd TOAD CNUOVTIKY NTOV 1 avokdAvym
piog nuikvkAMkng eE€0pag avatolkd tov Ktipiov A. To Kripio A pe tov dwitepa
emunKkm voto toiyo tov, to Ktipto A kot 1 otod oynuatiCovv éva gidog mepiforov
oe oyfua IT pe moAideg ota Popeta Kot vOTIa. XTO £0MTEPIKO QVTOV £ivor 1 €EE0paL
Kot €£® omd avTOHV GTA OVATOAKE Kol BOPEIOOVATOAKA TOL VITTOAOUTO, OTKOOOLLT LLALTL.
‘Eva amd tar omovdadtepa evpnpaTo NTOV 0 TETPAYOVOS KTIGTOS POUOS KAOGIKMOV
1pOVeV mov Bpédnke unpootd (avatoikd) amd to Ktiplo A kot épepe v emypaon|
EXTIAY [EOMIAZ. H Eotia pe mv enovopio IoBupioa icog Mrav pio ond Tig
cvAloTpevopeves BedtnTec, mpootdTwa TV vouTikdv. H 1d1dmrtd g avt
taplalel kou pe v Béom tov 1Epov 610 Agomotikd mov otnv apyordtnTo o
oynudtile éva €idog 100100 pe to amévavtt vinodkt Toyuvtipt.

H apyooroykn oxamdvn amokdivye ko TAN00¢ Kivntodv guvpnudtwv. TToAld nTav
TO OPYLTEKTOVIKG HEAN oL Ppébnkav ddoTapTo GTO YMOPO 1 EVIOUICUEVO GE

' Evdewtucry Piproypagio: I'. Kovpdylog, Avadein apyotoloyikdv xdpmv g Idpov kot tov
pikpov vnoidov Asomotikd, Toyuvtipt, Xtpoyyodd, oto H ovufoln tov Ymovpyeiov Aiyaiov otnv
épevva kou avadeiln tov molitiouod tov Apyimeddyovs, 2001. T'. Kovpdyog, Aeomotiké — H
avakdAvymn evog véov 1epov, oto llpaktixad tov Aiebvois Loumooiov «To Aryaio oy Ipwwuny Emoyn
700 2107povy, P6dog 2002. T'. Kovpdyrog — X. Aetopdrtov — B. Burns, Agomotikd. H avaxdivym evog
Iepov pe moaveAlnvia axtvoforia 6to pikpd vnoi twv Kukiddwv, Corpus 47 (2003) 32-49. BCH 125
(2001), Chroniques des fouilles, 988. ITldes. Ano  2iddva oty XovélPo: Lyéoeic Aawv thg
Meooyegiov 160o¢—60¢ aiwvos w.X., 344, A. 440, Movoceio Kvkiadwrg Téxyvng — Ymovpyeio
IMoAtiopov, ABnva 2003. Y. Kourayos, Despotiko-Mandra: a sanctuary dedicated to Apollo, Oxford
(6pBpo V7o ékdoon).
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VEDMTEPEG KOTUOKEVEG, OMMG TPIYALPO, OTOVOLAOL KIOVmV, avlepmtn emioteyn.
Emiong, &yl Ppebel mAnboc poppapiveov pedodv omd kovpovg Kol KOPES, €K TV
omoiwv Waitepng onuociog ival dV0 KEPUAES apyaiK®V KOVP®V Kol Ui KEQAAN
kopne. TToAvdpBua kot mOKiAng QUOEMG €ivol TO KEPOUIKA EVPMUATO KUPIMG
apyaika ayyeia , 6nwg kopwvOlokol apvfaiiot kot aAAPAGTPO, EVD TOAD GNUOVTIKY
NTAV M AVOKAALYN OPKETOV EVETIYPAP®V OCTPAK®V UE TO OVOUN TOV ATOAA®VO
Kot TG Apteung mov Ponbodv oty TawTion tov epov. To omovdadtepo amd To
TNAVO OVTIKEIEVO €lval TO E0MA0 dOOOAIKNG KOpNS mov Ppédnke oto Kripo A
kot mlavov elxe Aatpevtiky] 0OtTa. Téhog, moAAG elvor ta gvpruota omd
QayevVTIOVY, OMMG YOVIPES Kol E€WOOMO, Omd EAEPOVIOOTO, OMWG TOPTES, ATO
pétaddo, wvpimg epyodeio, Kol oviikeipevo «eEOTIKNG TPoéAevong OmmG
okapofaiol kot ovyd 6TPovBOKAUIAOD TOV UAPTVPOVV TIC EXAPES TOV AECTOTIKOD
HE TNV AVOTOAY.
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Archilochos and the Marmor Parium
Traces of an alternative tradition?

Dr. Astrid Moeller
Albert-Ludwigs-Universitit Freiburg i.Br
astrid.moeller@geschichte.uni-freiburg.de

The paper will explore ancient attempts to place Archilochos into a relative
chronology of poets and how this fits with the restoration of his name in the Marmor
Parium. A quick summary of the ancient traditions about the date of Archilochos
will focus on the relative chronology of this particular poet. Glaukos of Rhegion
(Plut. de mus. 1132a) put Archilochos second after Terpander, which does confirm
the statement by Hellanikos of Lesbos that Terpander was the first to win the kar-
neia at Sparta (F85a ap. Athen. 14, 635E). In F85b (ap. Clem. Al. Strom. 1
21,131,6), Hellanikos dated Terpander to the time of Midas. It is not clear, however,
where Hellanikos found this synchronism or whether he invented it. This tradition
places Archilochos after Terpander, a sequence that was apparently — if we accept
the restoration of Archilochos’ name in epoch 33 of the Parian Marble, i.e. the year
of the Athenian eponymous archon Lysiades (682/1 BC) — not acknowledged by the
author of the Marmor Parium. Should the restoration be correct, Archilochos would
be placed before Terpander (644/3 BC). The possibility that Archilochos was
mentioned seems likely because he was a recognized and important poet belonging
to the literary history on which the Parian Marble concentrated. Not much local
history gets mentioned in the Marmor Parium, but may we take the primacy of
Archilochos as an expression of local patriotism?

O Apyihoyog ko to Idapiov Xpovikov
Tyvn puog EVOALOKTIKNG TOPAd001)G;

Xe autq Vv gpyocio diepevvovror Tarootepeg mpoondleieg var tomofetnBel o
Apyihoyog oe (o cupPotikn ypovoroyio momTdv Kol TMG ovtd gvappoviletar pe
NV avAKTNGN TOL OVOUATOS TOL 610 [ldpiov Xpovikov. Mia cvvtoun tepiinyn tov
ALV TOPAOOGEDMV GYETIKA LE TN Ypovoroyia Tov Apyihdyxov Bo e0TidoEL OTN
OYETIKY] XpOVoAOYia TOV cuykekpipévov omnth. O [Navkog omd to Pryov (Plut. de
mus. 1132a) tomoBetel tov Apyihoyo oedtepo petd tov Tépmavopo. Avt n
avaeopd emPefoardvel Tov 1oyvpiopnd tov EAddvikov oamd ™ AéoPo ot 0O
Tépravopog ftav o TpdTog Tov viknoe ota Kapvewn ot Zndptn (F85a ap. Athen.
14, 635E). Zto F85b (ap. Clem. Al. Strom. 121,131,6), o EAXAdvikog ypovoroyel tov
Tépravopo oy enoyn tov Mida. Agv elvar capég dpmg, mov Pprke o EALdGvIKOC
aLTOV TOV CLYYPOVICUO N av Tov emvonoe. Avtiy n moapddoon tomobetel Tov
Apyihoyo petd tov Tépravopo, pio celpd TOL TPOPAVAOG dEV AVAYVOPIGTNKE A0 TO
ovyypapéa tov Ilapiov Xpovikod — av dgxBoOUE TNV AITOKATAGTACT] TOL OVOLOTOG
00 Apythoyov oto llapiov Xpovikov, Snhadn TNV XPovid ToL ET®VOLOV APYOVIO
™mg AOnvag Avowidn (682/1 n.X.). Eedécov m amokotdotacn eivar ocwoty, o
Apyihoxoc Oa mpémer va tomoBetnBel mpwv tov Tépmavopo (644/3 n.X.). H
pvnuovevon tov Apytloxov Hotdlel Aoyikn YTt fTav Evag ovoyvOPIGUEVOS Kot
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ONUAVTIKOG TOMTHG OV OVIKE GTN PIAOAOYIKY] 1GTOPI0L GTNV OOl EMKEVTPOONKE
to llaprov Xpovikov, 6to omoio OUMC OV OvOQEPETOL LEYAAO UEPOS TNG TOTIKNG
wotopiag. o pmopovoape vo OBewproovpe. ETOUEVOC TNV TPOTEPALOTNTO TOL
Apythdyov Gav [o EKQPAcT] TOTIKOD TOTPLUOTIGLOV;
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The kosmos of Ephesian Artemis at the time of Archilochos

Dr. Ulrike Muss
Osterreichisches Archaologisches Institut, Wien
ulrike.muss@oeai.at

The Austrian excavations not only brought to light a peripteros in the center of the
sanctuary but also several other architectural structures which have been in use
during the 7th century BC. A great number of offerings found here show their use as
cult places. The paper analyses these votives which have been found together with
the bases.

O xoopoc ™ E@eoiag Aptépuidog v emoyn tov Apytidyov

Ot avaokapés tov Avotpiokod Ivotitodtov Oyt povo £pepov G610 OOG Eva
TEPIMTEPO VOO OTO KEVTIPO TOL 1EPOV Tov Apteuciov otnv E@eco aAld emiong
aplOpd GAL®V OPYLTEKTOVUAT®OV TOL NOOV GE XPNOTM KATA TN JPKE TOV 70V
aiova w.X. Meydhog aplBuog apepopdtov amd avtd deiyvel T ypnon Touvg Mg
hatpeutikadv Bécemv. H gpyacia avaidel avtd ta aplepopato, mov Ppédnkay poli
ue Tic facelc toug.
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The ‘Prostylos of Archilochos’ in Paros
and other heroa in architectural forms

Aenne Ohnesorg
Lehrstuhl fur Baugeschichte und Bauforschung, Miinchen
aenne.ohnesorg@lrz.tu-muenchen.de

The oldest known heroon in the form of a contemporary palace — rather than a
temple — is the apsidial building of Lefkandi of the 10th century BC, if this
interpretation is accepted. In any case it’s a spectacular example for the dwelling of
a local nobleman and his wife who were buried there.

From the Archaic period we know the monument for General Glaukos on the Agora
of Thasos, a rather simple long base with an inscription from around 600 BC.
Glaukos was one of the pioneers of the Parian colony, and beyond it a friend of
Archilochos. The monument of Glaukos, erected in the public space of the city, is a
typical example for the veneration and heroisation of a real — or a mythic - city-
founder. There are similar monuments for mythic heroes respectively protectors in
sanctuaries, for example the Pelopion in Olympia, a polygonal temenos with a
propylon, in this form dating from the 4th century BC. The special sepulchral cult
that rose in Asia Minor and had a culmination in the 4th century obviously
influenced heroon buildings. It is not always easy to distinguish a funeral monument
and a heroon. One of the reasons is that the terminolgy is not clear; another is the
fact that the dead could be characterized as a hero from the 4th or already 5th
century BC onwards.

The most famous of the late classic funeral temples in Asia Minor are the
monument of the Nereids in Xanthos and the Maussoleion at Halikarnassos, both
complete peripteroi on a high pedestal still related to the Lycian tomb-pillars of the
earlier period. These monuments were erected by the families of the noble and rich
dynasts. The same is the case with the ‘heroon of Limyra’, an amphiprostylos with
Karyatids which, of course, derive from the tomb of Kekrops at the Athenion
Erechtheion.

During the 4th century as well the traditonal Macedonian chamber tomb under a
tumulus was monumentalized, especially for the members of the royal family. This
type of tomb was imitated by a small chamber tomb that was built near the city
walls of Kassope in Akarnania around 350 BC. It was interpretated as the heroon of
the city-founder. The tholos of the Philippeion in the sanctuary of Olympia is a sort
of a heroon as well, erected by the selfconfident Macedonian kings near the temple
of Zeus.

Apart from mythic heroes and dynasts artists and even scholars were honored with a
‘mnemeion’ since Archaic times. The tombs of Homeros, of Thales in Miletos, or
the monument for Mimnermos from Kolophon are well known examples, though all
of them are not identified. We do not know whether Archilochos was venerated
already in the Archaic period; his heroisation for at the latest began when the
Archaic votive capital was reused in the 4th century, probably slightly earlier than
the architecture — and presumably over the grave of the poet. A little bit later the
Doric prostylos type of temple was used for the Archilocheion as well. The Parian
heroon maybe stood on a pedestal like another Doric prostylos — this one of the late
hellenistic period: the ‘Heroon-Mausoleum’ that was combined with the stadium of
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Messene. The Archilocheion was combined with a gymnasium by N. Kontoleon, a
seductive hypothesis, that has to be reexamined after the prostylos had been
identified.
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I[IpoéTaon copninpoong s Lo@opov Tov ApytloyElov
RE £va oTOLYEL0 OO TNV NPOIKT] OPYLTEKTOVIKI

Ap. Eleva Haptioo
I" Egopeia Ipoictopikmv ko Khacikov Apyoaot)tov, Yrovpyeio IToArtiopon

H oavakoivoon aeopd 1o KukAotepEc amotvmmpo oty avaylven {oedpo mov
amodidetol 6 MPdo tov oMt Apyildyov. Ilpoteivovpe ™ cvumAnpwon TG
aviypotikng  Padvvong pe  €va dakoountikd  OEpor TG apYOLOEAANVIKNG
KOAATEYVIKNG TApAOOoNG 7oL, OMMG OMICTOVOLLIE OTNV TOPOVCH  HEAETN,
oyetileton WITEPOS PE TNV HpwIkl opyitektovikn: T0 BEpa Tov podaka. Amd
Olepehivnom Kol GULYKPITIKY] EMOKOMNGCN NG XPNONG TOL POOOKO GE 0IKOOOUIKG,
mwloiolo MPOKOMTEL MG OVTOC CLVOEETOL KATEEOYNV HE TIUNTIKO/AQTPEVLTIKA
UVNUElD, OMOKTOVTOS HUAAIGTO CNUEIOAOYIKES TPOEKTAGELS cLUPOAoV. TTapdAinia
cu{nTovVTOL Ol OPYITEKTOVIKEG POPLES KOl TO YOPOUKINPIGTIKA Tov opilovv éva
npowo puvnueio. Extoc amd v ewovoypoa@ikn cuopfatdotnrto Tov podako LE TN
Copopo tov ApYIAOYEOL, OVTILETOTICOVIE TNV TEYVIK TPOCGAPTNCNG TOV GTO
HOPUAPIVO POVTO KOl TO EVOEYOUEVO GUVOLUGHLOV VAIKADV. XVVOQELG KAAMTEYVIKEG
expavoelg (AMBo&oia, TOPELTIKY) TIGTOTOOVV TO TPONYUEVO EMIMESO TEYVOYVOGIOG
oV Atyoiov oTnV apyaikn emoyn.

Filling a lacuna on the frieze of the ‘Archilochos monument’
with an element of heroic architecture

In this paper we discuss the restoration of the round incuse on the field of the relief
frieze that has been attributed to the heroon of the poet Archilochos. We suggest
that this puzzling recess could originally have held a decorative motif of the ancient
Greek artistic tradition, the rosette or roundel, which, as shown in the present study,
was particularly associated with honorific/heroic architecture. A comparative survey
of this motif and its application in architecture reveals its context of ‘heroization’,
as well as its symbolic role on sepulchral and cult monuments. In parallel, we
discuss architectural forms and other traits which define a heroic memorial. Besides
the compatibility — on the grounds of iconography — of the rosette with the
Archilocheion frieze, we consider techniques of atfachment to the marble
background and a potential combination of materials. From related artistic
manifestations (stone-cutting, metalwork) we gain an insight into the advanced level
of technology mastered by the Aegean people already in the Archaic period.
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H axpoémoin tov Kovkovvaprav [Iapov ko 1 woyn) Tov Apyiroyov

Ap. Anunpirog Xxildpvr
B’ Epopeia [Tpoictopikdv kot KAacwomv Apyarotitov, Yrovpyeio [ToAtiopod

H avackoaer] tov Aopov tov Kovkovvapiov oty BA Tldpo dievepyndnke amd 1o
1976 émog 10 1991 vrnd v aryida g Apyooroywne Etapeioag. H avackoen
emkevipodnke oto Ave IMAdtopa kot otic NA kAtoc. ‘HpBav oto @og entd
EMOAANAEG (QAGELS OVIUTPOCMOTEVTIKEG YO, TNV KOTAANYN TOL YOPOL omd TNV
"Yotepn NeoMbikn péypt tv mpoun apyaikny tepiodo. Ta gvprpota detyvouv 6Tt 0
AOQOC peTaTpAmNKE GE OoYVPN aKPOTOAN oty Votepr Muknvaikny mepiodo (120g
a1dvog m.X.). XN YEOUETPIKN TEPI000 dNUOVPYNONKE OIKIGUOC TOV GKUOGE GTO
Avo TTAdtopo katd 1o debtepo ad Tov 8ov atdva 1.X. X115 apyEg Tov 70V aldva,
0 YEOUETPIKOG OIKICUOG HETATOTICONKE — OTA TANIGLO OPYOVOUEVOL TTPOYPEIATOS
— o115 KMTOG TG vOTIG Kot NA TAgvpag Tov AOPov. Apyotoloyikés paptupleg kot
EVOLLPEPOLGO KEPAULKY] Oglyvouy OTL 0 TEAEVLTOIOC OKIGHOG TV Kovkovvapidv
dxpoce 6To TPMOTO GO Tov 70V aumva . X. Kot paiota péypt to 660 m.X. mepimov.
Koaboc m ypovoroylo twv epewmiov ovumimtel pe 1T HopTUPOVUEVY (AoM
dpactnpOTTag TOL AvpwKoh TomTy Apyiloyov, kdbBe mAnpoopic. TOL HOG
TPOGPEPETOL OO TNV OVOOKAQPIKT £€pguva. elvarl 1dtontépwg onuavtikny. H pelémn
TOV EPEWIOV OMOKOADTTEL TNV TOPOVCIN HEYAAOV OIKIGHOV HE VNGIOES OKIAYV,
dlaomopTo KTNPo. Kot EAEVBEPO KEVIPIKO YMPO TOv Agrtovpyovoe cav ayopd. H
moAeodopikn dtdtaén vroypoppiletl T omovdatdTnNTA TNG AYyopds émov akpiBag giyxe
avayepOel Kot onUavVTIKOS vaOg HOpeNG olkov, aplepopuévog otn Bed AOnvé. Xto
Bopeta Tov Vool elxe avayepBel kot KTHpPLo Tov omoiov N avacKaP| £dmGE CAPEIS
eviel&elg ypnong tov ®g mpdyov mputaveiov. O owiopdg eykataleipdnke pe
opYOVOUEVO TPOTO, HETO TNV €KKEVOON TOV KINpiov omd OAOV TOV YPNOLUO
eEomMoud Toug.

H perém tov evpnudrtov motonolel ) Pabid Kowvmvikn HeTafoAn Tov TPoEkvye
otV Ilépo mepi ta TéAN 10V 8oV CBdVA . X., TOV OTOIKIGUAOV KOl TNG EYKUTAAEWNC
AmOLAKPOV OYLPOV BEcemV, eE0TIOG TOV OIKOVOUIK®OV Kol TOMTIKOV OAAAYDV TNG
neprodov. INvetan avapopd o dAreg yvootég Béoeic g [Tapov kan emyepeitan n
TANPESTEPT KATAVONGT TNG 1GTOPIOG TOL VIGO0 GTNV GAcT| Alyo TPtV Kol KATd TNV
OlapKeEL TNG TEPLOSOL OKUNG TOV ApPYIAO)OV.

The Parian acropolis of Koukounaries and the age of Archilochos

The excavation of the hill of Koukounaries on NE Paros was carried out during
1976-1991 under the sponsorship of the Athens Archaeological Society. The
investigations concentrated on the Upper Plateau and the SE slopes. Seven
superimposed layers were found representative of the occupation of the site from the
Late Neolithic till the early Archaic period. The finds suggest that the hill became o
fortified acropolis in the late Mycenaean period (12th century BC). In Geometric
times a settlement was built on the Upper Plateau, which prospered during the
second half of the 8th century BC. In the early 7th century the geometric settlement
was transferred — in the framework of an organized plan — to the south and SE
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slopes. Archaeological evidence — primarily pottery — suggests that the latest
settlement of Koukounaries prospered in the first half of the 7th century.

As the date of the architectural remains coincides with the lifetime of Archilochos,
the archaeological data is significant. The study of existing remains reveals the
presence of a large organized settlement, represented by several insulae of houses
and detached buildings, surrounding an open area, which functioned as an early
agora. Both the position of the buildings and the overall urban aspect seem to
underline the significance of the agora, the middle of which rose the temple of
Athena. In shape, the temple was of rectangular oikos-type, with benches running
along the inner side of the walls. The excavation revealed, furthermore, a
rectangular building stretching to the north of the sanctuary, which has been
identified with an early prytaneion. The Archaic settlement of Koukounaries was
evacuated peacefully orderly by its inhabitants, about 660 BC. The analysis of the
available archaeological data confirms a number of crucial transformations which
affected the life of Paros at the end of the 8th century BC. A number of interesting
questions about Geometric Paros deal with the apparent population increase, the
expeditions to colonize new lands in the northern Aegean and the final abandonment
of remote settlements of Paros, because of political and economic changes. The
analysis of the same data provides useful information about the history of Paros in
the time before and during the lifetime of Archilochos.
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Archilochos and the new political economies of the 7th century

Prof. David Tandy
University of Tennessee
dtandy@utk.edu

How were political economies new in the seventh century? With the emergence of
the polis in the late eighth and early seventh centuries there appear to arise also the
categories of participants and non-participants in independent political economies.
In the case of Paros, Archilochos indicates that there were those who served the
interests Paros polis abroad, but that there were also men, such as the son of
Peisistratus, who sought oikeion kerdos at the expense of the polis (93a.4-7, where
xena kaka in 7 clearly refers to the interest of the polis).

In this paper I will try to articulate the nature of the Parian political economy, a
typical 7th-century-structure that was designed to bring economic benefit to citizens,
who competed to occupy the advantageous (‘participating’) position within it; this
competition was always a great source of tension in the community. Archilochos’s
career can be read as sojourns inside and outside this political economy. In his early
years, he served Paros in the north, where he saw the son of Peisistratus reducing the
economic success of the Thasos project. At some point, we can discern a post-
Thasos period for Archilochos, when he may have served Pharaoh in the south as
epikouros, under which circumstances he would have been reducing the economic
success of Parian projects in the south by abetting the success of Pharaoh’s projects
there. Archilochos dies fighting against Naxians, apparently now back home or
nearly so.

Archilochos’s participation and non-participation illustrate how difficult economic
development was for the individual polis that failed to fully integrate as many
inhabitants as possible within political and economic processes whether at home or
abroad. Clear parallels can and will be extracted from the fragments of Sappho and
Alcaeus. It seems certain that the same conditions are obtaining in Mytilene at the
end of the 7th century that were in place at Paros in the mid-7th.

O Apyihoyog Kot 01 véeg TOMTIKES OlKovopies TOV EfOOpoV ar@vo.

[Tog Nrav véeg o1 moltikég otkovopieg Tov 70 awmdva; Me v yévvnon g mOANG
oTa TEAN TV GYS00V/0pYEC TOL EBOOLOV aLdVa, POIVETOL VO OVOOEIKVOOVTAL ETIONG
0l KOTNYopieg TV GUUUETEXOVI®MV Kl UN OTIG OvEEAPTNTEG TOMTIKEG OIKOVOUIES.
Ymv mepintwon ¢ Ildpov, o Apyidoyxog omAmver OTL vAMpPYOV ekelvol TOL
vanpeTovoav To GVUEEPOVTA TNG TOANG TIdpov exTdC avThG, aAAG VTPV Emiong
avdpeg, dmwg ot Yot tov Ileoiotpatov, mov avalntovcay oixeiov képoog pe E£oda
g moAng (93a.4-7).

v gpyacio avtn Ba mpocmadncw va aphpdcm T GUOT NG TOMTIKNG OIKOVOUTNG
g IIdpov, pio tomikr) doun tov £POOHOV OV TOL GYEOACTNKE vV (QPEPEL
OKOVOUIKA 0QEAN OTOLG TOAlTEG, Ol omoiol aviaywviloviov Vo KOTOKTHCOLV
TAEOVEKTIKY] («OLUUETOYIKNY) Béomn péca 6° avtiv. Avtdg 0 OVIOY®VIGUOS NTOV
ThvTo. peyaAn mmyn €vtaong péco oty kowotnta. H xapiépa tov Apyiddyov
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mailto:dtandy@utk.edu

Bpioketar evtdg Kol €KTOG OLTNAG TNG TOMTIKNG OWKOVOUIOG. XTo TPOIL ¥povia,
vmpémoe Vv Ildpo otov Poppd, Omov €ide ToVG YoLg ToL [leicioTpotov va
HELOVOLV TNV OIKOVOMIKY EMLTUYI0 TOV gyyEPNUatog g Odoov. Kdmowo otryun,
umopovuE vo dlaxkpivoope pio petd-0doo mepiodo yio tov Apyiloyo, 6tov pmopet
va glye vanpemoetl Tov Papad 6To VOTO GOV ETIKOVPOS, OTOTE Bo Lopovoe va Exel
pelwbet n owovoulk emtvyio Tov mpoypdupatog g Ilapov oto voto, pe v
emtvyio Tov oxediov Tov Gapad. O Apyiloyog mebaivel poyduevog evavtiov Tomv
Noa&iov, Tpoeavac tdpa dvtog Tiom otny TaTpida.

H ocvppetoyn 1 un tov Apyihoyov Kotadelkviel TOGO dSVGKOAN NTAV 1 OLKOVOLIKY|
avamtuén v v Kabe TOAN EExwplotd, 1 omoilo AmETVYE VO APOUOIDGEL TAP®G
060 duVaTOV TEPIGGOTEPOVS KOTOIKOVG HEGO OTIG TMOMTIKEG KOl OIKOVOUIKES
ddikacieg gite oty motpida gite 010 e€MTEPKO. Xpelg TapoAnMcpol propodv
kot Ba e€ayxbodv amd amoombopata TG Lom@o kol Tov AAkaiov. Oegwpeiton
BéParo 6t 01 1d1ec cLVONKES TOL LVINPYAY oV [1dpo oTa PEG TOL 70V EMIKPATOVV
ot Mutilnvn 6to téAog Tov id1ov aidva.
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