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The excavations of the Early Helladic II-1ll settlement at Helike have brought to light huge
pottery assemblages ascribable to indoor and outdoor areas. The preliminary examination of the
ceramic material has shown two general chronological horizons: the upper one is dated to the EH
Il and is marked by the settlement’s destruction and abandonment. The second one begins
chronologically from the EH llI-ll transition and extends backwards to earlier phases of the EH II.
This horizon has witnessed several densely overlaying building phases of short duration which
usually represent reconstruction of floors and changes in settlement and domestic planning. The
EH Il multi-layer deposit is thicker compared to the overlying surface EH Il deposit which instead
consists of one sole building phase.

Potteries of those two phases are very distinctive both as for shape and general
morphological features of vases, as well as for their condition of preservation. Along the EH Il in
particular the prevailing pottery consists of table serving vases and big storage vessels. The former
group includes hundreds of one- or two- shouldered cups (bass bowls) tankards of various profiles,
rim-handled cups, pedestal-footed cups, jugs, amphoras and some miniature vessels. A ‘depas’ of
early EH Il date is an exceptional pot found inside an apsidal building together with a small hoard
of small gold and silver items. In this certain phase there is a particular concentration of big storage
vessels with cut away neck, arched handles on body and roped impressions around the upper part.
Their volume capacity suggests that the settlement had extended storage ability which evidences
at the particular economic and possibly symbolic importance of pithos. Moreover, the size of those
pithoids possibly suggests that they were manufactured and fired in situ at their final positions
which were pre-set in the architectural plan of the building. Examination of cross sections exhibits
all manufacturing techniques the potters had undertaken to build the jar, such as double or triple
layering of clay, strips of clay on junctions or even the use of ‘pegs’. Few samples of fine wares
bear dark-on-light patterns. The EH Il Heliki ceramic groups are in line with major pottery groups
of Lerna IV, Elis and Kolonna V, and incorporate all characteristic features of the end of the 3
millennium BC such as the development of ‘metallic’ appearance (dark burnished surfaces,
carinated profiles) which is the forerunner of the MBA wares.

Underlying EH Il pottery is particularly distinctive compared to that of the EH lll: ring bases,
sauceboat spouts, saucers, roped relief on everted rims, very fine clays, light colored burnished
surfaces (red, orange, yellowish). A very characteristic feature of this pottery is its state of
fragmentation and dispersal, in contrast with the overlying EH IIl equipment which was abandoned
and deposited in situ. It is indicative that EH Il sherds have rounded edges, suggesting they have
tumbled and been corroded after their use together with earth deposits to form later building levels,
floors and walls.

The two Heliki phases show considerable difference in the spatial distribution of their pottery
throughout the settlement. Most characteristic case is the area of the EH 1l Corridor House, where
the EH Il pottery shows considerable decrease but increases exceptionally in the periphery of the
building.

Leaving aside classification, Heliki EH pottery incorporates valuable information on the
association of ceramics with spatial outdoor and indoor spatial use, and thus provides research
with an exceptional tool to study EH domestic activities, subsistence practices and society, but also
how pottery expresses the functional and ideological choices of people. Behind any visible
morphological expression of ceramic culture, either whole shape, formal detail or ornament,
resides an invisible network of cognitive attributes, a world of meanings and symbols which every
time dictates the choice of each very certain material feature. Given that eating and food, which are
the main destinations for pottery, involve elevated social meanings and symbolisms, what
traditions and perceptions may underlie Heliki wares and how close are we to the narrative of
Heliki’ social and symbolic life?
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Mop@oAoyia Kal KATAVOMRA TNG KEPAMIKAG
otov MNMpwTtoeAAadIKS oIKIONO TG EAiKng oTnv Axdia

O1 avaoka@ég otov MpwtoeAAadikd -l oikiopd ™G EAikng otnv AlyigAeia tng Axdaiag,
£QeEPAV OTO QWG TEPAOTIO TTOOOTATA KEPAUIKAG TOCO ATTO ECWTEPIKOUG XWEOUG OIKNUATWY 000 Kal
atrd AUAEIOUG-AVOIXTOUG XWPEOUG TOU OPXAiou OIKIOHOU. H TTpoKaTapTIKr €6€TACN TNG KEPAMIKAG
£xel Olakpivel dUO yeVIKOUG XPOVOAOYIKOUG 0pIifovTeG: O TTPWTOG Xpovohoyeital otnv ME 1l kai
atroTeAei TNV TeAeuTtaia @aon TnG (wng Tou OIKIGKOU KATd Tnv OTToia TTapaTtnpernénke 1o emmeicodIo
TWV KATAOTPOPWVY Kal TNG eykataAeiypng. O deuTepog opifoviag apxifel xpovoAoyikd atmo Ta opla
peTagl tng ME Il ye tn 1l Kau ekTeiveTanl TTpog T TTioW £wg TTaAaIdTEPEG Qdoeig Tng ME Il. O
opifovrtag autdg TrepIAauBavel ETTAAANAEG TTUKVEC OIKOOOMIKEG (PAcEIC OUVTOUNG OIAPKEIAG TTOU
Xapaktnpifovral atrd €mMOKEUEG daTTEOWY, dldvoiEn SpOPwY, XTIOIMO VEWV TOIXWV A WETATOTTION
TwV opiwv TTaAadTeEpwY olkNudtwy. O opifoviag auTtdg, TTou Xovoplkd avhkel otnv ME I, ivai
OUVOAIKA TTaxUTEPOG O€ OXEON HUE TOV AVWTEPO Kal €TTIQaveIakd opi¢ovia tng IME Il o otroiog
avTiOETa oUVIOTA Jia eviaia Kal AETTTA OIKOOOUIKA Qdaor.

H KepauIKEG Twv U0 YEVIKWYV QUTWVY QACEWV gival eCAIPETIKA DIOKPITEG TOOO GO0V aPopd OTa
OXAMATA KAl TA YEVIKA HOPPOAOYIKA XOPAKTNPIOTIKA Twv ayyeiwv Toug, 600 Kal 600V apopd oTnv
KaraoTtaon OIaTAPNONAG TOug. ZUYKeKpiyéva oTov opifovra tng TME 1l kKuplapyxolv Ta ayyeia
oepBipioparog kal Ta peyadAa mOdpia. Ta TpwTta TePIAAUBAvOUV €KATOVTADEG KUTTEAAQ HE £Ew
veuov xeihog kail pia rj duo AaBég otov wpo (bass bowls), tankards, kavBapo€idr) okeun, KUTTEAAQ
ME WNAS TTOBI, TTPOXOUG KAl APQOPEIG. =eXWPICEl TO YWWOTO TPWIKO «dETTAG» TNG TTpwiung ME 1
TToU BpEOnke ot awidwTod KTiopa padi pe «Bnoaupo» PIKPOAVTIKEIUEVWY ATTO Xpuoo Kal dpyupo.
2TV idla @don Kupiapyn TTapoucia éxouv Ta peydAa kal BaBid modpia e WYnAS Ao, opIlOvTIEG
TOCWTEG AOBEG OTO owpa Kal TTOIKIAN oxoIvoeldr] dlakdéounon oTtov wHo. H xwpntikdTNTA TOoug
UTTOYPOUMICEl TN MEYAAN aTTOBNKEUTIKA IKAVOTNTA TOU OIKIOUOU, dpa Kail TNV 101aiTEPN OIKOVOUIKA Kal
OUMBOAIKA onuacia Tou oKeUoug yia TNV Kovetnta. To péyeBOg Toug UTTOBNAWVEI OTI EVOEXONEVWIG
TTAGBovTaV Kol WrivovTav 1T TOTTOU O€ POVIPEG BECEIG TTPOKABOPICHEVEG OTO APXITEKTOVIKO OXEDIO
TWV KTNpiwv. H TTapatiipnon Twv TOPWY Toug JapTupd OTI N KATOOKEUN TOUG YIVETAI ATTO OTPWOEIG
TTNAWY TTOU evwvovTal e ETMITTAéOV OTPWHPATA ETTAAEIYPNG 1 €IOIKOUG OUVOEOHUOUG OE KATTOIEG
TepITTTWOEIG. ZTov idlo opifovta TG ME Il avAkel kai Aiyn AETTTOKOKKN YPOTITH KEPAMIKA ME
OKOUPOXPWHA YEWUETPIKA KOOUAUATA O avoIXTo BdBog¢. Ta Tmapamdvw oUVOAd ouvtaooovTal
TAAPWCS PE TOV YEVIKO XOPAKTAPA TNG VOTIOEANODIKNG KEPAMIKAG Tou TéAoug Tng 3™ XIA. m.X. -
yvwoTog ato Tn Aépva IV, 'HAida kai KoAwva V- TTou avamtuooel TAOEIS <UETAAANIKAG» ENPAVIONG
(okoUpa OTIATIVA ETTIQAVEIA, YWVIWDN OXAUATA) wg TTPooiuio TN Méong ETroxng Tou XaAkoU.

H kepapikn Twv Baditepwyv 0IKOdOMIKWY @acewyv TnG EAikng eival 1I81aIrépwg dIakpIT wg
TTPOG TA HOPPOAOYIKA TNG XAPAKTNPIOTIKG 0 OoXEon pe TNV kepauiki Tng MNE Il diokoeideig Baoelg,
TIPOX0EG ATTO CAATOIEPEG, Saucers, OXOoIVOeEIdEiG uveg 0 XeEiAn yuploTd TTPOoG Ta PECQ, TTOAU
AETTTOKOKKOI TTNAOI KAl €TIQAvEIEG PUBPEG, UTTOAEUKEG 1] TTOPTOKAAOXPWHES HE XOPAKTNPIOTIKK
oTiABwan tng MNE Il. EvOeIKTIKO OTOIXEIO TNG KEPAUIKIG TWV UTTOKEIMEVWY QUTWY CTPWHATWY €ival o
uwnAog Babuog diafpwaong kal Bpatong: o€ avtiBeon 1Tpog 10 oTpwia NG ME 1l Tng EAiKng 610U
N KEPAUIKN €YKATOAEIPONKE OTN B€ON TNG, N KEPAWUIKN Twv TTPONYOUNEVWYV QACEWV €ival TTOAU
Bpaucpévn, KUAIGPEVN Kal @Bapupévn AOyw TNG €vTovng OIKOOOMIKAG dpacTnpidTNTAG OTNV OTToia
OUMMETEXEI WG OUCTATIKO ToIXoTToiiag kal datrédwyv. Metaflu Ttwv dU0 @Acewv, TTapaTtnpeital
dlaQopd OTNV KATAVOMPN TNG KEPAMIKAG OTOUG XWPOUG TOU OIKIOHOoU. XapakTnpioTIKOTEPN
TTePITITWOoN atroTeAei n Teploxr) Tou Corridor House étrou petd tnv ME 1l otnv oTroia xpovoAoyeital
n TPWTN @Aacn Tou KTnpiou, N kepapikA TG ME Il givar eAdxIoTn, evw avTiBeTa onuelveTal £Eapan
kepapikAg TNG ME 1l og xwpoug TTou BpickovTal oTnv Trepipépeia Tou Corridor House.

Mépav TG pop@oloyikhg avdAuong, n Kepapiky NG EAikng, Adyw Tng TTOAUTIHWYV
TIANPOPOPIWY CUCKETIOPOU TNG HME TOUG E0WTEPIKOUG Kal EEWTEPIKOUG XWPOUG TOU OIKIGHOU TToU
olacwdel, TTPooPEPEl Eva eCAIPETIKO €PYAAELIO yIa TNV MEAETN TWV KABNUEPIVWY AEITOUPYIWY, TNG
OIKOVOUIag Kal TNG KOIVWVIAg Tou TTPWTOEAAASIKOU OIKIGHOU. TauTtoXpova TTPOCPEPE! HIO ECAIPETIKI
EUKAIPIA VIO VA PEAETAOOUPE TOV TPOTTO UE TOV OTTOIO N KEPAMIKI TTPOCAPUOLETAI OTIG AEITOUPYIKEG
KAl VONUATIKEG 101AITEPOTNTEG TOU OUYKEKPIPMEVOU TTANBUCUOU: KABE JOPPOAOYIKO OTOIXEIO ATTOTEAEI
£K@PAoN evOg adPaATOU O’ EPJAG KOGHOU VONUATWY Kal CUMBOAWY, 0 oTToiog K&Be @popd utrayopeUEl
TNV ETTIAOYI TOU OUYKEKPIPNEVOU HOPPOAOYIKOU oToIXEiou yia va ekppacBei. Me dedouévo OTI n
TPOPN KAl TO QaynTd, TTOU €ival O KaTeEoXAV TIPOOPICHOS TNG KEPAMIKAG, OIaBETouv uwnAod
VONMATIKO-CUUPBOAIKO QopTio, TToIEG aVTIAAWEIG KAl TTApadOCEIG UTTOPED va utTayopelovTal ammod TIg
KEPAMIKEG MOp@EG TNG EAIKNG Kal TTOC0 PTTOPOUNE va OIEICOUCOUNE OTIG KOIVWVIKEG OXECEIG KOl
TOUG OUAAOYIKOUG Kal AaTOMIKOUG GUMBOAICHOUG TwV KATOIKWYV TNG;
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